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THIRD EL GRECO FOR 
THE METROPOLITAN 


Painting of a Saddened Old Man Is 
Thought to Be a Self-Portrait— 
Other Recent Museum Accessions 


The Metropolitan Museum has a wide 
assemblage of old and modern art in 
the recent accessions which have gone 
on view this week. The place of emi- 
nence must go to the portrait of a man 
by El Greco from the Bereute collec- 
tion, Madrid, which is the third El 
Greco to join the Museum’s collections, 
the others being the “Adoration of the 
Shepherds” and the “Holy Family,” the 
latter in the Dreicer bequest. 

It is suggested upon the interior evi- 
dence furnished by many of El Greco's 
pictures that this portrait of an elderly, 
thoughtful, saddened old man may be a 
self-portrait, as this same face appears 
so frequently in his works, younger, in 
the early paintings and old in the later 
ones. He is seen as the Centurion in 
the “Despoilment of Christ,’ as a fol- 
lower of Saint Maurice in the “Theban 
Legion,” is in the company of the 
“Burial of the Count of Orgaz,” and in 
other pictures as a disciple, a saint or 
a prophet. There is no conclusive evi- 
dence that this is El Greco, but the fact 
that in almost every instance the eyes of 
this individual are fixed directly on the 
spectator, as when an artist paints his 
own image looking in a mirror, puts 
another link in the chain of evidence. 

One of the modern exhibitions in the 
room of recent accessions is a sculp- 
ture in stone by Paul-Maximilian Lan- 
dowski called “Les Phantomes.” This 
is a model on a reduced scale of the 
life-size group which this sculptor has 
made as a war memorial. This group 
of soldiers surging upward from the 
grave forms one of the most beautiful 
and impressive of memorials that the 
war has brought forth. It is the gift of 
George Blumenthal. 

A number of Persian, Indo-Persian 
and Turkish miniatures form an un- 
«sual addition to the Museum’s Vvtiec- 
tion, as it has been some time since any 
Oriental miniatures have been acquired. 
They cover the period from the XIVth 
to the first half of the XVIIth century. 
Besides the miniatures in color are some 
of those marvelously fine line drawings 
in monochrome in which the line, no 
thicker than a hair’s breadth, particu- 
larly delighted the Persians. 

The Museum’s collection of armor has 
been enriched by an unusual suit dating 
from the early XVth century. As there 
sno suit of armor reasonably complete 
in any collection in the world antedating 
1460, this one, although it is assembled 
irom various suits of the period, takes 
on particular importance. It comes from 
a small arsenal on an island in the 
tastern Mediterannean, where it was no- 
iced by Mr. Bashford Dean in 1891, 
but has only just been secured after 
what he calls “thirty years of trouble- 
some litigation.” 

Forty-two red-figured Athenian vases 
aquired during the year have been 
grouped together in the recent acces- 
sions room. ‘any of these date from 
the high period of the art, the first half 
of the Vth century B. C., and one is 
attributed to the famous Douris, while 
the designers of others are also known. 

In the Far Eastern department a re- 
atrangement of the collections has been 
made possible because of the addition of 
iree new rooms formerly given to sil- 
ver, H 12, 13 and 14, where the early 
Chinese potteries, Japanese sculptures 
and screens, textiles, and lacquers are 
shown to much better advantage than in 
heir old quarters. A group of Japanese 
Mints are on view in H 11 by Utamaro, 
Sharaku and Toyokuni. 








More Dealers Sail for Europe 
Joseph Durand-Ruel is sailing for 
“irope on the France; C. R. Hen- 
Shel, of the Knoedler Galleries, sails 
With Mrs. Henschel on the Olympic, 
amd Roland Balay, of the same gal- 
ties, also goes on the Olympic. Both 
Steamers sail today. Mr. and Mrs 
arroll Carstairs left last Saturday on 
he Leviathan. Mr. and Mrs. Harrison 


. Kerr sailed on the Belgenland to be | 


absent until September. 


Theft in a Former Royal Castle 


DRESDEN—A theft in the former 
yal castle in Dresden, which oc- 
‘ttred in December, 1924, has just 
€n discovered. Two objects of Dres- 
fn china from the best period of the 
Manufacture were stolen and replaced 
4) worthless copies. A vase with 
lue decor, dated 1725-30, and a jay 
® an oak branch, are by Kandler. 
~ 








Two Old Masters Recently Presented to the Carnegie Institute 





“THOMAS MILLER OF EDINBURGH” 
By RAEBURN 


Institute 


Courtesy of the Carnegte 


One of five paintings recently given to the fine arts department 


of the Carnegie Institute by Mrs. Dalzell, 


J. Willis Dalzell memorial collection. 


“MRS. JULIAN 


to be known as the 


masters which will ¢ 





A COLYEAR DAWKINS” 
By REYNOLDS 


Courtesy of the Carnegie Institute 
Another of the pictures given to Carnegie by Mrs. Dalzell. 
paintings are among those comprising the loan exhibition of old 


These 


emain on display at the Institute until June 5. 








ARTIST KILLED BY 
HIS OWN CREATION 


Ferruccio Mengaroni Loses His Life 
at the Exhibition in Monza When 


His “Medusa” Falls on His Head 


ROME—A remarkable and distress- 
ing disaster has caused the opening of 
the second Monza Biennial Exhibition 
of Decorative Art to be postponed for 
ten days. 

The well-known artist in ceramic, 
Ferruccio Mengaroni, was in the central 
hall of the royal villa at Monza, where 
the show is to be held, directing the 
placing into position of his large work 
in majolica entitled “Medusa.” The 
workmen were hauling up the piece of 
some 1500-weight, across the scaffolding, 
when one of the guide ropes broke or 
slipped out of the block, and the “Me- 
dusa” descended on the head of the 
artist, who was standing underneath. 

3efore Mengaroni could be got to the 
hospital, he died. . 

Mengaroni, who had given the labor 
of many months to the execution of his 
colossal design, was one of Italy’s most 
distinguished ceramic workers. His 
vases, decorative objects and majolicas 
are to be found in many of the finest 
collections, not only in his own coun- 
try but also abroad. Several of the 
muscums in Italy possess examples of 
his work. When the Palazzo Venezia 
in Rome, once the embassy of Venice 
and then of Austria, was taken over by 
the Italian government, Mengaroni was 
given the task of rearranging and re- 
modeling its decorative scheme.—FE. S. 





Albertina Sale in 
Leipzig Hits Vienna 


Newspapers in the Austrian Capital 
Assail the Coming Auction by 
Boerner’s, But Experts Approve 


VIENNA—The selling by auction 
at Borner’s in Leipzig of duplicates 
from the Albertina collection in Vi- 
enna causes much ink to flow. Several 
newspapers have been assailing the 
director of the collection, Dr. Stix, 
asking him to give away the prints 
which they don’t believe to be dupli- 
cates. It has also been said that the 
auction ought to take place in Vienna, 
and not at Leipzig, so as to reanimate 
the art activities in this town. 

It is also objectionable to these 
critics that a number of prints by 
modern artists have been acquired for 
the Albertina from funds realized at 
last year’s sale of duplicates. It is 
obvious that all these objections have 
their root in a consérvative backward- 
ness, which hates to see a modern 
and active spirit introduced into the 
management of the Viennese art in- 
stitutions. 

A committee of experts has care- 
fully examined every item destined for 
the sale, and everybody knows that 
Leipzig at present offers far better 
sélling possibilities than Vienna. Last- 
ly, there can be no doubt that a print- 
room director should incorporate into 
the collection the works of contem- 
porary artists, if he really wishes to 
realize his task and aims. —F, T 








“MASTER 
LAMBTON” 
LAWRENCE 

34" 
SIDNEY E. WILSON 


é {fter 


Courtes 


Brothers 


of Vicars 


This print .of oy 
Thomas Lawrence's 
“Master Lambton” |! 
Sydney E. Wilson 1s a 
prec e of work of his 
characteristic excellence 
The issue has had the 
distinction of having 
been sold out tu 
months before publica 
tion by Vicars Brothers 
12 Old Bond St., Lon 
don. 





A Lawrence Portrait Popular in a Print 


GIVE LOS ANGELES 
SIX MORE PICTURES 


Mr. and Mrs. William Preston Harri- 
son Add Works by Luks, Costigan, 
Schofield, Beal, Miller, and Myers 


LOS ANGELES—Mr. and Mrs. 
William Preston Harrison have pur 
chased another group of paintings by 
American artists to add to the Har- 
rison gallery in the Los Angeles Mu- 
seum. The works include: 

By George Luks, “Czecho-Slavic 
Army Entering Vladivostok, 1918”; by 
John E. Costigan, “Landscape With 
Figures”; by Elmer Schofield, “Au- 
tumn in Cornwall”; by Gifford Beal, 
“Blue Pool’; by Kennth Hayes Miller, 
“Interior”; by Jerome Myers, “Even- 
ing Recreation.” 

Beal’s picture won the National 
Arts Club prize of $1,000 in 1918, and 
Costigan’s wa. awarded the Saltus 
medal in the spring exhibition of the 
National Academy of Design this 
year. The painting by Miller is now 
on loan to the Detroit exhibition of 
American art. 

Last fall Mr. and Mrs. Harrison 
bought for the Harrison gallery paint- 
ings by Paul King, Elliott Dainger- 
field, Gardner Symons, Henry 
Snell, Hugh Breckenridge and Robert 
Reid. A portrait of Mrs. Harrison by 
Robert Henri, recently completed, will 
be exhibited at the Museum next fall. 


Chantrey Bequest Purchases at 
Academy Show a Modernist Trend 


LONDON —In recording the sales 
at the Royal Academy it must be 
taken into consideration that quite a 
considerable proportion of the works 
are sold before the show opens. This 
is true of the greater number of por- 
trait works, as well as of such"Wworks 
as those of the Academician Joseph 
Farquharson, whose pictures were 
sold before the public had a chance 
to study them. 

The Manchester Art Gallery lost no 
time in securing Glyn  Philpot’s 
“Street Accident,” a work in which 
the composition is as masterly as the 
atmosphere; the Chantrey Bequest 
has bought two carvings—namely, A. 
C. Walker’s “Christ at the Whipping 
Post,” in ivory and marble, and Rich 
ard Garbe’s “Drake,” in Irish lime- 
stone—both of them works that sug- 
gest a tendency in more modernist 
directions on the part of the Bequest 
committee. A landscape by Bernard 
Priestman has also been among the 
things to be sold in the first week of 
the exhibition 


Dr. Richards Goes to France 
Professor Charles R. Richards, presi- 
dent of the American Association of | 
Museums, sailed last Saturday for Paris| 
for the Exposition of Decorative Arts. 
Richards is head of the commission } 
appointed by Secretary Hoover to re-| 
port on this exposition. 


Dy 





DECORATIVE ART ON 
VIEW AT FERARGIL’S 


Show Includes Diederich Hunt’s Fire 


Screens and Sculpture—Paintings 
by a Large Group of Artists 
Hunt Diedrich’s recent work in fire 


screens and sculpture, combined with a 
distinguished group of contemporary 
paintings which have much to recom 
mend them for overmantel or decorative 
purposes, are included in an exhibition 
at the Ferargil Galleries until June 15. 

Mr. Diederich, who is one of our few 
really original designers in the field of 
lecorative art, has created a number of 
fire screens in which his talent for indi 
vidual design shows that he is exploring 
farther and farther into fields of his 
own. There is that combination of a 
fine swing of line, a definite relation of 
parts, and, with this, the requisite sim- 
plicity, to make these screens a joy to 
behold. A _ knight that rides at full 
speed on horseback, or a stag surround 
ed by hounds, are formed into such 
striking pattern and fill the required 
space so well that they seem to be the 
first things that Mr. Diederich has done 
There is also sculpture of his, a great 
horse, one calls it “great,” although it is 
small in size, because of its remarkable 
power. And there are his running 
hounds and his well-known ,toreador 
running by the side of an enraged bull 

The paintings, which include work by 
more than twenty artists, are exceed- 
ingly varied, and though many of them 
were not conceived for frankly “deco- 
rative” purposes, have taken upon them- 
selves qualities which fit them for that 
use. Such a picture is the lovely “Be- 
fore the Bath” by F. C. Frieseke, the 
charming garden scene with a girl lean- 
ing over a goldfish pool by Richard 
Miller, and the golden landscape “Beech- 
woods” by Emil Carlsen. More frankly 
decorative is the beautiful wood panel 
by Max Kuehne with a Persian motif, 
and a painting of dogwood by Dorothea 
Litzitver. ; 

Jonas Lie has a most distinguished 
painting of a much-painted subject, the 
river front of New York; his is a twi- 
light scene, with a streak of gold from 
the setting sun crossing the water and 
silhouetting a handful of little tugs with 
their puffs of smoke dotting the surface 
of the river. A small painting by Eric 
Hudson shows two ships passing, the 
deep blue sea between them being paint- 
ed with that feeling of the magnificent 
surge of a wave such as only he can 
suggest. 

Other paintings of special distinction 
are Rockwell Kent's “Croquet Game,” 
Ernest Lawson’s “Winter Magic,” 
George Luks’ “Two Boys,” Raffaelli’s 
“By the Sea,” Arthur B. Davies’ “In 
the Moving Night,” Twachtman’s “Em- 
erald Pool,” and Mary Cassatt’s “Read- 
ing Lesson.” —H. C. 


French Impressionists 


The Knoedler Galleries have brought 
together a colorful and unusual group 
of paintings by French Impression- 
ists, among which numerical superior- 
ity goes to Monet, who is represented 
by five examples. His “Sentier de Iile 
de St. Martin, Vetheuil,” is lovely in 
its muted color and in the suggestion 
of light movement among the waving 


grasses and flowers. The “Waterloo 
Bridge,” lost in the depths of a blue 
fog which is unbroken save for a 


streak of light on the water at the 
right, *s rich in color. A river scene 
with opalescent colorings, a bejeweled 
Venetian impression, and the colorful 
cliffs of “Falaise aux Petites Dalles” 
make the record of Monet’s work sin- 
gularly comprehensive and varied 

There is an unusual Renoir in the 
head of a fair young girl of a deli 
cate, ethereal type such as he is not 
so famous for painting. The finely 
etched profile, the small head with 
straight gold kair falling to the shoul 
ders, are quite different from the 
buxom type which he more frequently 
painted. 

By A. Lebourg is a “Vue de Rouen” 
with the cathedral in the middle dis 
tance, a painting of unusual depth cre 
ated by the three definite planes into 
which it divided, the fields with 
white figures in the foreground, the 
city with its towers forming a blue 
middle ground, and, at the back, the 
country stretching to an unlimited dis 


18 





tance. 

Lebasque’s “Dans le Pare” 
glowing greens and 
structed The mother 
bench watches her littl 


employs 
solidly con 
on the park 
girl playing 


is 


on the grass, and the turp of her bead. bt 
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PHILADELPHIA 


The Art Alliance gave a reception in 
honor of the visiting Serbian sculptor, 
Ivan Mestrovic, and his brother, Petar 
Mestrovic, on the afternoon of May 13. 
In the east gallery, where the function 
was held, is an exhibition of sixty-one 
drawings in crayon by Ivan Mestrovic. 
This is the first time these drawings 
have been exhibited in America, al- 
though other work by the artist is well 
known elsewhere. There is both great 
economy and adequacy in these draw- 
ings. Among the titles are “At Prayer,” 
“Kidnapping,” “Duo,” “Study for 
Prophet” and “Little Jesus,” in some of 
which there is inevitable comparison with 
Michelangelo. The committee of wel- 
come consisted of Violet Oakley, Mary 
Butler, Harriet Sartain, Mrs. Thornton 
Oakley, Mrs. John F. Braun and Mrs. 
Charles F. Griffith. 

In the west gallery of the Art Al- 
liance, until May 20, there is an exhi- 
bition of metal work and jewelry de- 
signed and executed by Helen Sweetser 
White, Mrs. Leroy Springs Lyon and 
Douglas Gilchirst. 

In the annual exhibition of oil paint- 
ings by members of the Art Club Ed- 
ward W. Redfield is at his best in two 
winter scenes. Notable works are flower 
studies by Nicola D‘Ascenzo and Henry 
B. Pancoast, Jr., Adolphe Borie’s fig- 
ures and George Harding’s “Sketch of 
Iceberg.” Other exhibitors are S. Wal- 
ter Norris, Charles P. Gruppe, Clarence 
Snyder, George Gibbs, Lewis Harzog, 
Emile Gruppe, B. A. Osnis, Clarence 
Snyder, Emile Walters, Yarnall Abbott, 
Carl Lawless, Philip R. Whitney and 
Vernon Newswenger. 

Samuel Rea, president of the Penn- 
sylvania Railroad, gave his collection of 
British silver, XVIth to XVIIIth cen- 
tury, valued at $10,000, to the Pennsyl- 
vania Museum. Among the treasures is 
a “grace cup” of 1634, a tea pot by Paul 
Lamerie, 1720; Aberdeen salt cellars of 
1710, and other various rare designs. 
The gift is now on public exhibition in 
Memorial Hall, Fairmount Park. 

A new and choice collection of Chi- 
nese art will be opened in the Museum 
of the University of Pennsylvania on 
May 22. It will include paintings, fres- 
coes and sculpture never before seen 
by the public. 

Elizabeth F. Washington has sold a 
large canvas, “At the Gate,” to the 
Springville High School in Utah, from 
an invited exhibition. The purchase 
price was raised by subscription among 
children. 

In the first annual exhibition of the 
School Art League at the School of In- 
dustrial Art, Broad and Pine Sts., 
twenty-two prizes were awarded to in- 
dividuals and the art clubs of several 
high schools. The individual prize win- 
ners were: For twenty-minute museum 
sketch, Hirsch; pencil portrait sketch, 
Fiedler ; character sketches, C. F. An- 
drews; from nature, Ruth Wyttenbach; 
outdoor color sketches, Stephen Wilcox; 
posters, Robert Test; block prints, Al- 
fred Williams, P. Laessle; drawing, 
Peggy Ellen Cullen ; general. excellence, 
Ben Fisher. The jury of award was 
composed of Harriet Sartain, Clara B. 
Mason, Huger Elliott, Theodore J. Dil- 
laway, Samuel S. Fleisher and Winthrop 
Sargent. —Edward Longstreth. 


NEW ORLEANS 


The Blanche Benjamin prize of $200 
for the best Louisiana landscape in 
the annual exhibition of the Arts and 
Crafts Club was won this year by 
Charles Woodward Hutson, who is 84 
years of age. Mr. Hutson, who is a 
lawyer and an author of several books 
nd a former teacher of Greek in the 
University, has been a painter 
for twenty years. “Banks of the 
Boguefalaya” is the title of his pic- 
ture, which w was one of thirty-four en- 
tries in the competition. Two of his 
pictures have been shown by the So- 
ciety of Independent Artists in New 
York. 


»tate 


CARTHAGE, ILL. 
Paintings by Car! Lawless were 
shown at Memorial Hall from May 13 
to 16. The artist was born and reared 
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BALTIMORE 


The Baltimore Museum of Art is 
closing its regular exhibition season 
with most brilliant prospects of its 
brief career. The membership is 
steadily growing, now numbering 977, 


and the movement for the erection of 
a new building is approaching the 
stage where a definite decision con- 
cerning site, selection of architect, and 
other essential details is in view. 

The Museum of Art was opened on 
Feb. 22, 1923, and since that time it 
has held fifty-four exhibitions, twenty- 
three of these having taken place dur- 
ing the present season. The closing 
exhibition, which is now in progress, 
consists of paintings and sculpture by 
members of the National Association 
of Women Painters and Sculptors, 
illuminations by the members of the 
British Society of Scribes and Illumi- 
nators, “Fifty Books of 1924” selected 
by the American Institute of Graphic 
Arts, a collection of English railway 
posters lent by John Wesley Brown, 
of Baltimore, and etchings by Wini- 
fred Austen, a distinguished British 
artist, lent by her sister-in-law, Mrs. 
Ellicott H. Worthington, of Balti- 
more. 

The total attendance since the Mu- 
seum opened until the first of May, 
1925, is nearly 85,000. 

The artistic worth of the settings to 
be used in the forthcoming Jefferson 
Memorial pageant at the Auditorium 
is foreshadowed in the announcement 





they have been designed and are now 
being executed by Everett L. Bryant. 
The pageant will be presented on May 
20 and 21. It is for the benefit of a 
fund for the preservation of Monti- 
cello in Virginia. Alon S. Bement is 
chairman of the local committee. 

Mr. Bryant is preparing scenes to 
show Jefferson at home with his par- 
ents; Jefferson’s courtship of the 
widow Skelton; his preparing of the 
Declaration of Independence; feeding 


Hessian and British prisoners; his re- 
turn from France to Monticello; 
breakfast with Washington; a ball at 


the White House; James Monroe at 
the court of Napoleon; opening of the 
first Washington public school in Jef- 
ferson’s carriage house; a visit with 
Italian artists working in the Capitol; 
an interview with Indian chieftains; 
designing the University of Virginia, 
and Jefferson welcoming Lafayette, 
Madison and Monroe to his home. 

“One thing which will impress the 
visitor to the exhibition of paintings 
by Charles H. Walther at the Char- 
coal Club Galleries,” says G. E. K. in 
the Evening Sun, “is the artist’s sin- 
cerity. This is not a frequently found 
quality in the work of local painters 
who presume to flout the traditions. 
Mr. Walther is a Modernist, but he is 
a consistent one. The exhibition is 
made up principally of scenes of 
Maryland countryside.” 


Charles Turrell showed miniature 
paintings at Purnell’s Gallery. He is 
a British artist, and many notables 
have been painted by him. 
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Ainslie Galleries, 677 Fifth Ave.—Paintings by 
American artists. 

Anderson Galleries, Park Ave. and 59th St.— 
Annual exhibition of the Whitney Studio 
Club, beginning May 17; memorial exhibition 
a. os work of Arthur I. Keller, beginning 

ay 

Pm dy Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Exhibition of 
interiors, May 18-31; second international 
salon of the Pictorial Photographers of Amer- 
ica, May 20 to June 15. 

Babcock Galleries, 19 East 49th St.—Water 
colors by Stan Wood, to May 23. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily exc ept Monday. 

Brooklyn Museum, Eastern Parkway.—Special 
arrangement of paintings by Sargent, to June 
1; copies of paintings by ig 7 ane by J. 
Moya del Pino, beginning May 

Robert W. Chanler, 147 East ish ‘St. —Exhibi- 
tion of screens, decorative yeoes, etc.; works 
by Charles ae and yra Carr, after- 
noons, to May 

City Club, 55 West 44th St.—Landscapes by 
James & Scott. 

D. B. Butler & Co., 116 East 57th St.— 
Modern etchings and mezzotints, through 


May. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th St. —Mod- 
ern French paintings” presented by Pierre 
Matisse. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings of horses by John Lewis Brown. 
Ehrich Galleries, 707 Fifth Ave.—Exhibition of 
early American portraits and Kerfoot Ameri- 

can pewter, through May. 

Fearon Galleries, 25 West. ‘54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—American 
paintings and sculpture; screens by Hunt 
Diederich. 

Emil Fuchs.—Exhibition of paintings, sculpture 
and etchings at the Fine Arts Bldg., 215 
West 57th St., to May 30. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal. —Paintings by Eugene Savage, 
to May 20; paintings by Charles Hopkinson, 
to May 23. 

Grolier Club, 47 East 60th St.—Exhibition of 
old garden books. 

Holt Gallery, 630 Lexington Ave.—Symbolic 
paintings by Olga Pousette, to May 31, 
afternoons. 

Kennedy Galleries, 693 Fifth Ave.—Etchings 
by the younger American and European 
artists. 

Kingore Galleries, 668 Fifth Ave—Ancient and 
modern art. 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 





Knoedler Galleries, 14 a" 57th St.—Etchings 
by Whistler, to May 23 

Kraushaar Galleries, 680 Fifth Ave.—Water 
colors by Gifford Beal. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Little Book Store Gallery, 51 East 60th St.— 
a and drawings by Peter Camma- 


Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists, 


Roman F. Melzer, 9 East 54th St.—Modern 
Russian furniture and Italian and French 
antiques. 

Metropolitan Museum, Central Park at 82d 


St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; ex- 
hibition of work of children in Japanese 
schools. 

Milch Galleries, 108 West 57th St.— 
by Robert Brackman, May 18-30. 
Montross Galleries, 26 East 56th St.—Paint- 

ings by Lee Hersch, May 18-29. 

N. Y. Public Library, 42d St. and Fifth Ave.— 
Portraits by Jacques Reich, wood engravings 
by W. G. Watt and contemporary French 
prints; prints of New Yurk City from the 
Eno collection. 
ag Aquarium.—Paintings of fish by Stephen 

aweis. 

N. Y. Public Library, 115th St. Branch.— 
Paintings by John R. Koopman, to June 1. 
New York School of Applied Design for 
Women, 160 Lexington Ave.—Twenty-third 

annual exhibition, to May 20. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members. 

Persian Art Center, 707 Fifth Ave.—Dr. Ali- 
Kuli Khan’s collection of Persian art. 

Ralston Galleries, 4 East 46th St.—XVIIIth 
century English portraits, Barbizon and 
modern American paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
George Luks and Gari Melchers, through 


Paintings 


ay. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 

School of Design and Liberal Arts, 212 West 
59th St.—Exhibition of students’ work in in- 
terior decoration, costume and life drawings 
and paintings, May 20-28. 

Schwartz Galleries, 517 Madison Ave.—Old and 
modern prints. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English portraits and mod- 
ern bronzes and drawings. 

Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings by Rockwell Kent. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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THIRD EL GRECO FOR 
THE ‘METROPOLITAN 


Painting of a Saddened Old Man Is 
Thought to Be a Self-Portrait— 
Other Recent Museum Accessions 





The Metropolitan Museum has a wide 
assemblage of old and modern art in 
the recent accessions which have gone 
on view this week. The place of emi- 
nence must go to the portrait of a man 
hy El Grecobfrom the Bereuie collec- 
tion, Madrid, which is* the third El 
Greco to join the Museum’s collections, 
the others being the “Adoration of the 
Shepherds” and the “Holy Family,” the 
latter in the Dreicer bequest. 

It is suggested upon the interior evi- 
dence furnished by many of El Greco's 
pictures that this portrait of an elderly, 
thoughtful, saddened old man may be a 
self-portrait, as this same face appears 
so frequently in his works, younger in 
the early paintings and old in the later 
ones. He is seen as the Centurion in 
the “Despoilment of Christ,” as a fol- 
lower of Saint Maurice in the “Theban 
Legion,” is in the company of the 
“Burial of the Count of Orgaz,” and in 
other pictures as a disciple, a saint or 
a prophet. There is no conclusive evi- 
dence that this is El Greco, but the fact 
that in almost every instance the eyes of 
this individual are fixed directly on the 
spectator, as when an artist paints his 
own image looking in a mirror, puts 
another link in the chain of evidence. 

One of the modern exhibitions in the 
room of recent accessions is a sculp- 
ture in stone by Paul-Maximilian Lan- 
dowski called “Les Phantémes.” This 
is a model on a reduced scale of the 
life-size group which this sculptor has 
made as a war memorial. This group 
of soldiers surging upward from the 
grave forms one of the most beautiful 
and impressive of memorials that the 
war has brought forth. It is the gift of 
George Blumenthal. 

A number of Persian, Indo-Persian 
and Turkish miniatures form as un- 
usual addition to the Museum’s collec- 
tion, as it has been some time since any 
Oriental miniatures. have been acquired. 
They cover the period from the XIVth 
to the first half of the XVIIth century. 
Besides the miniatures in color are some 
of those marvelously fine line drawings 
in monochrome in which the line, no 
thicker than a hair’s breadth, particu- 
larly delighted the Persians. 

The Museum’s collection of armor has 
been enriched by an unusual suit dating 
from the early XVth century. As there 
is no suit of armor reasonably complete 
in any collection in the world antedating 
1460, this one, although it is assembled 
from various suits of the period, takes 
on particular importance. It comes from 
a small arsenal on an island in the 
eastern Mediterannean, where it was no- 
ticed by Mr. Bashford Dean in 1891, 
but has only just been secured after 
what he calls “thirty years of trouble- 
some litigation.” 

Forty-two red-figured Athenian vases 
acquired during the year have been 
grouped together in the recent acces- 
sions room. Many of these date from 
the high period of the art, the first half 
of the Vth century B. C., and one is 
attributed to the famous Douris, while 
the designers of others are also known. 

In the Far Eastern department a re- 
arrangement of the collections has been 
made possible because of the addition of 
three new rooms formerly given to sil- 
ver, H 12, 13 and 14, where the early 
Chinese potteries, Japanese sculptures 
and screens, textiles, and lacquers are 
shown to much better advantage than in 
their old quarters. A group of Japanese 
Prints are on view in H 11 by Utamaro, 
Sharaku and Toyokuni. 


More Dealers Sail for Europe 


_Joseph Durand-Ruel is sailing for 
Europe on the France; C. R. Hen- 
sche l, of the Knoedler Galleries, sails 
with Mrs. Henschel on the Olympic, 
and Roland Balay, of the same gal- 
leries, also goes on the Olympic. Both 
Steamers sail today. Mr. and Mrs. 
Carroll Carstairs left last Saturday on 
the Leviathan. 
D. Kerr sailed on the Belgenland to be 
absent until September. 


Theft in a Former Royal Castle 

DRESDEN—A theft in the former 
royal castle in Dresden, which oc- 
curred in December, 1924, has just 


meen discovered. Two objects of Dres- 
_ china from the best period of the 
anu! 


icture were stolen and replaced 
by worthless copies. A vase with 
lue decor, dated 1725-30, and a jay 
on an oak branch, are by Kandler. 


Mr. and Mrs. Harrison 


Two Old Masters Recently Presented to the Carnegie Institute 





“THOMAS MILLER OF EDINBURGH” 

By RAEBURN 
Courtesy of the Carnegie Institute 

One of five paintings recently given to the fine arts department 


of the Carnegie Institute by Mrs. Dalzeil, 


J. Willis Dalzell memorial collection, 


to be known as the 


“MRS. JULIANA COLYEAR DAWKINS” 


By REYNOLDS 


Courtesy of the Carnegie Institute 
Another of the pictures given to Carnegie by Mrs. Dalzell. These 
paintings are among those comprising the loan exhibition of old 
masters which will remain on display at the Institute until June 5. 








ARTIST KILLED BY 


Ferruccio Mengaroni Loses His Life 
at the Exhibition in Monza When 
His “Medusa” Falls on His Head 


ROME—A remarkable and distress- 
ing disaster has caused the opening of 
the second Monza Biennial Exhibition 
of Decorative Art to be postponed for 
ten days. 

The well-known artist in ceramic, 
Ferruccio Mengaroni, was in the central 
hall of the royal villa at Monza, where 
the show is to be held, directing the 
placing into position of his large work 
in majolica entitled “Medusa.” The 
workmen were hauling up the piece of 
some 1500-weight, across the scaffolding, 
when one of the guide ropes broke or 
slipped out of the block, and the “Me- 
dusa” descended on the head of the 
artist, who was standing underneath. 

Before Mengaroni could be got to the 
hospital, he died. 

Mengaroni, who had given the labor 
of many months to the execution of his 
colossal design, was one of Italy’s most 
distinguished ceramic workers. His 
vases, decorative objects and majolicas 
are to be found in many of the finest 
collections, not only in his own coun- 
try but also abroad. Several of the 
muscums in Italy possess examples of 
his work. When the Palazzo Venezia 
in Rome, once the embassy of Venice 
and then of Austria, was taken over by 
the Italian government, Mengaroni was 
given the task of rearranging and re- 
modeling its decorative scheme.—E. S. 








Albertina Sale in 
Leipzig Hits Vienna 





Newspapers in the Austrian Capital 
Assail the Coming Auction by 
Boerner’s, But Experts Approve 





VIENNA$The selling by auction 
at Borner’s in Leipzig of duplicates 
from the Albertina collection in Vi- 
enna causes much ink to flow. Several 
newspapers have been assailing the 
director of the collection, Dr. Stix, 
asking him to give away the prints 
which they don’t believe to be dupli- 
cates. It has also been said that the 
auction ought to take place in Vienna, 
and not at Leipzig, so as to reanimate 
the art activities in this town. 

It is also objectionable to these 
critics that a number of prints by 
modern artists have been acquired for 
the Albertina from funds realized at 
last year’s sale of duplicates. It is 
obvious that all these objections have 
their root in a conservative backward- 
ness, which hates to see a modern 
and active spirit introduced into the 
management of the Viennese art in- 
stitutions. 

A committee of experts has care- 
fully examined every item destined for 
the sale, and everybody knows that 
Leipzig at present offers far better 
selling possibilities than Vienna. Last- 
ly, there can be no doubt that a print- 
room director should incorporate into 
the collection the works of contem- 
porary artists, if he really wishes to 
realize his task and aims. —F. T. 








A Lawrence Portrait Popular in a Print 


“MASTER 
LAMBTON” 
After LAWRENCE 
By 
SIDNEY E. WILSON 


Courtesy of Vicars 
Brothers 


This print .of Sir 
Thomas Lawrence’s 
“Master Lambton” by 


Sydney E. 
piece of work of his 
characteristic excellence. 
The issue has had the 
distinction of having 
been sold out two 
months before publica 
tion by Vicars Brothers, 
12 Old Bond St., Lon- 
don. 


Wilson is a 








GIVE LOS ANGELES 
SIX MORE PICTURES 


Mr. and Mrs. William Preston Harri- 
son Add Works by Luks, Costigan, 
Schofield, Beal, Miller, and Myers 


LOS ANGELES-—Mp. and Mrs. 
William Preston Harrison have pur- 
chased another group of paintings by 
American artists to add to the Har- 
rison gallery in the Los Angeles Mu- 
seum. The works include: 

By George Luks, “Czecho-Slavic 
Army Entering Vladivostok, 1918”; by 
John E. Costigan, “Landscape With 
Figures”; by Elmer Schofield, “Au- 
tumn in Cornwall”; by Gifford Beal, 
“Blue Pool’; by Kennth Hayes Miller, 
“Interior”; by Jerome Myers, “Even- 
ing Recreation.” 

Beal’s picture won the National 
Arts Club prize of $1,000 in 1918, and 
Costigan’s was awarded the Saltus 
medal in the spring exhibition of the 
National Academy of Design this 
year. The painting by Miller is now 
on loan to the Detroit exhibition of 
American art. 

Last fall Mr. and Mrs. Harrison 
bought for the Harrison gallery paint- 
ings by Paul King, Elliott Dainger- 
field, Gardner Symons, Henry B. 
Snell, Hugh Breckenridge and Robert 
Reid. A portrait of Mrs. Harrison by 
Robert Henri, recently completed, will 
be exhibited at the Museum next fall. 


Chantrey Bequest Purchases at 
Academy Show a Modernist Trend 


LONDON—In recording the sales 
at the Royal Academy it must be 
taken into consideration that quite a 
considerable proportion of the works 
are sold before the show opens. This 
is true of the greater number of por- 
trait works, as well as of such works 
as those of the Academician Joseph 
Farquharson, whose pictures were 
sold before the public had a chance 
to study them. 

The Manchester Art Gallery lost no 
time in securing Glyn Philpot’s 
“Street Accident,” a work in which 
the composition is as masterly as the 
atmosphere; the Chantrey Bequest 
has bought two carvings—namely, A. 
C. Walker’s “Christ at the Whipping 
Post,” in ivory and marble, and Rich- 
ard Garbe’s “Drake,” in Irish lime- 
stone—both of them works that sug- 
gest a tendency in more modernist 
directions on the part of the Bequest 
committee. A landscape by Bernard 
Priestman has also been among the 
things to be sold in the first week of 
the exhibition. 


Dr. Richards Goes to France 
Professor Charles R. Richards, presi- 
dent of the American Association of 
Museums, sailed last Saturday for Paris 
for the Exposition of Decorative Arts. 
Dr. Richards is head of the commission 
appointed by Secretary Hoover to re- 





port on this exposition. 


DECORATIVE ART ON 
VIEW AT FERARGIL’S 


Show Includes Diederich Hunt’s Fire 
Screens and Sculpture—Paintings 
by a Large Group of Artists 








Hunt Diedrich’s recent work in fire 
screens and sculpture, combined with a 
distinguished group of contemporary 
paintings which have much to recom- 
mend them for overmantel or decorative 
purposes, are incliMed in an exhibition 
at the Ferargil Galleries until June 15. 

Mr. Diederich, who is one of our few 
really original designers in the field of 
decorative art, has created a number of 
fire screens in which his talent for indi- 
vidual design shows that he is exploring 
farther and farther into fields of his 
own. There is that combination of a 
fine swing of line, a definite relation of 
parts, and, with this, the requisite sim- 
plicity, to make these screens a joy to 
behold. <A _ knight that rides at full 
speed on horseback, or a stag surround- 
ed by hounds, are formed into such 
striking pattern and fill the required 
space so well that they seem to be the 
first things that Mr. Diederich has done. 
There is also sculpture of his, a great 
horse, one calls it “great,” although it is 
small in size, because of its remarkable 
power. And there are his running 
hounds and his well-known toreador 
running by the side of an enraged bull. 

The paintings, which include work by 
more than twenty artists, are exceed- 
ingly varied, and though many of them 
were not conceived for frankly “deco- 
rative” purposes, have taken upon them- 
selves qualities which fit them for that 
use. Such a picture is the lovely “Be- 
fore the Bath” by F. C. Frieseke, the 
charming garden scene with a girl lean- 
ing over a goldfish pool by Richard 
Miller, and the golden landscape “Beech- 
woods” by Emil Carlsen. More frankly 
decorative is the beautiful wood panel 
by Max Kuehne with a.Persian motif, 
and a painting of dogwood by Dorothea 
Litzinger. 

Jonas Lie has a most distinguished 
painting of a mtich-painted subject, the 
river front of New York; his is a twi- 
light scene, with a streak of gold from 
the setting sun crossing the water and 
silhouetting a handful of little tugs with 
their puffs of smoke dotting the surface 
of the river. A small painting by Eric 
Hudson shows two ships passing, the 
deep blue sea between them being paint- 
ed with that feeling of the magnificent 
surge of a wave such as only he can 
suggest. 

Other paintings of special distinction 
are Rockwell Kent’s “Croquet Game,” 
Ernest Lawson’s “Winter Magic,” 
George Luks’ “Two Boys,” Raffaelli’s 
“By the Sea,” Arthur B. Davies’ “In 
the Moving Night,” Twachtman’s “Em- 
erald Pool,” and Mary Cassatt’s “Read- 
ing Lesson.” —H.C 


French Impressionists 


The Knoedler Galleries have brought 
together a colorful and unusual group 
of paintings by French Impression- 
ists, among which numerical superior- 
ity goes to Monet, who is represented 
by five examples. His “Sentier de I’ile 
de St. Martin, Vetheuil,” is lovely in 
its muted color and in the suggestion 
of light movement among the waving 


grasses and flowers. The “Waterloo 
Bridge,” lost in the depths of a blue 
fog which is unbroken save for a 


streak of light on the water at the 
right, is rich in color. A river scene 
with opalescent colorings, a bejeweled 
Venetian impression, and the colorful 
cliffs of “Falaise aux Petites Dalles” 
make the record of Monet’s work sin- 
gularly comprehensive and varied. 


There is an unusual Renoir in the 
head of a fair young girl of a deli- 
cate, ethereal type such as he is not 
so famous for painting. The finely 
etched profile, the small head with 
straight gold kair falling to the shoul- 
ders, are quite different from the 
buxom type which he more frequently 
painted. 

By A. Lebourg is a “Vue de Rouen” 
with the cathedral in the middle dis- 
tance, a painting of unusual depth cre- 
ated by the three definite planes into 
which it is divided, the fields with 
white figures in the foreground, the 
city with its towers forming a blue 
middle ground, and, at the back, the 
country stretching to an unlimited dis- 
tance. 


Lebasque’s “Dans le Parc” employs 





on the grass, and the turn of her head 


glowing greens and is solidly con- 
structed. The mother on the park 
bench watches her little girl playing 
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as she observes the little figure takes 
the eye of the beholder to the object 
of her attention, and so makes that 
one little delicate spot the focal point 
of all the brilliance the picture han- 
dles so ably. There are also a draw- 
ing of ballet dancers by Degas, a river 
scene by Sisley, and Menard’s exquis- 
itely limned “End of the Lake” to 
give further diversity to this very in- 
teresting exhibition. —H.C. 
Poole’s Marine Paintings 

Burnell Poole’s marine paintings at 
the Ralston Galleries have a unique place 
in war annals, as they form the only 
pictorial record we have of our fleet 
“over there.” Mr. Poole tried to per- 
suade the Navy department to create 
a staff of artists similar to the eight 
working with the United States Army, 
but nothing came of his plan. He was, 
however, given permission to go abroad 
and to make his sketches on the spot. 
His painting of the American Sixth Bat- 
tle Squadron, which served with the 
Grand Fleet, has been presented to the 
sritish Admiralty by the officers and 
men of that squadron. 

“On Patrol,” which is loaned by Ju- 
nius S. Morgan, Jr., shows the destroyer 
O’Brica in some rough weather. “Re- 
inforcements for the Line” is a picture 
of the camouflaged Mauretania, her 
decks crowded with soldiers. The stern 
of the accompanying destroyer shows 
the arrangement of depth charges in the 
racks. “Guarding the Giant” is a simi- 
lar subject, the transports in this case 
being the Olympic’ and the Stockton, 
while the guardian destroyer, the 
McCall, is of the old type known as a 
“flivver” in the navy. “Beatty and the 
Sixth Battle Squadron” is loaned by 
Mr. Marshall Field. 

There are paintings of sailing ships, 
such as the “Weatherbeaten Windjam- 
mer,” with the evidence of her seven 
years’ wanderings in her patched sails, 
and there are also paintings of yachts, 
which represent a well-known part of 
the artists’ work, for he has done many 
portraits of the aristocrats of the seas. 
The painting of Mr. Seward Prosser’s 
“Medora” is a little beauty, having fine 
movement and plenty of vigor. In fact, 
none of Mr. Poole’s pictures lose their 
bigness of conception in finicky detail, 
although it is on their unfailing accuracy 
of observation that their final impor- 
tance depends. The exhibition lasts un- 


til June 6. —H. C. 
Wood-Blocks of the Orient 


Elizabeth Keith has a delightful 
group of wood-block prints and water 
colors of the East at the Kennedy 
Galleries through this month and 
June. Her prints are quite in the 
tradition of the East without any 
slavish attempt at simulation of a 
Japanese print. Rather the artist has 
accepted the manner and reserved the 
right to express her own Western in- 
dividuality of viewpoint. 

The Korean subjects are especially 
to be commended. “A Game of 
Chess,” with two old men seated on 
the floor, holds the interest, and there 
are some studies of children in their 
colorful dresses which are most deco- 
rative. “A Temple Kitchen” is full 
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of movement, and there are two land- 
scapes which, even more than _ the 
figure subjects, are in true Oriental 
style. These are the “Nine-Dragon 
Pool” with its towering waterfall, and 
“A Fantasy, Diamond Mountains,” 
where the celestial figures riding on 
clouds make a pattern of pleasantly 
rhythmic line and ingratiating color. 

Among the Chinese subjects are 
two exceptionally fine portraits, “The 
Scholar,’ in a blue robe, and “Lama 
Priest” in his magnificent plumed yel- 
low cap and red coat. “The Bridge 
at Soochow in the Rain” is most sen- 
sitively done, quite worthy of com- 
parison with some of those inimitable 
rain pictures of the Chinese them 
selves. 

Among the Philippine subjects the 
eye is drawn toward a delightful little 
thing of a girl in the rain holding a 
big leaf from a banana tree over her 
head. It is called a “Moro Umbrella.” 
The treatment of the figure suggests 
some of the modern Indian work, ex 
quisite in line and color. A complete 
set of Miss Keith’s prints has been 
acquired recently by the museum in 
Honolulu. —H.C. 


Fuchs Extends His Exhibition 

The exhibition which Emil Fuchs is 
holding in the galleries of the Fine Arts 
building is to be extended through the 
month of June. Attendance at the ex- 
hibition has been increasing daily since 
it opened a month ago, and in spite of 
the fact that the art season is supposed 
to be very quiet at present the daily 
number of visitors is constantly grow- 
ing. About 13,000 persons have seen the 
exhibition so far. 

There has been a great deal of appre- 
ciation of the way the show is arranged 
and the effort to make it, as a unit, at- 
tractive. The arrangement of the sculp- 
ture among greenery, the hanging ferns, 
and the fountain with its pool have been 
placed with a pleasing effect which has 
won especial praise. 

Mr. Fuchs has received commissions 
for four portraits through the National 
Academy of Design. 


Portraits by Louis Mark 


Louis Mark, Hungarian artist, has ex- 
ecuted a number of portraits of distin- 
guished people since coming to this 
country, among them those of Mrs. C. 
B. Alexander, Mrs. T. J. Oakley Rhine- 
lander, Henry Clews, and Mr. and Mrs. 
James B. Clews. These particular por- 
traits are not included in the artist’s 
present exhibition at the Kingore Gal- 
leries, but there are many others which, 
since almost all are of feminine sub- 
jects, make the exhibition room seem 
entirely a gallery of fair women. 

Two portraits of Madame Jeritza, a 
presentment of Mrs. Lyttleton Fox in 
black-and-gold, Mme. Rosalo in a mauve 
taffeta gown, shown full length stand- 
ing, and the silver harmonies of the 
portrait of Mme. de Labass are pictures 
which give themselves unreservedly to 
the glorifying of feminine beauty. This 
artist inclines to pale ethereal flesh tones 
and surrounds his white-armed beauties 
in an aura of soft light which augments 
their charm. Other portraits are of 
Mrs. Richard Enright, Mrs. Timothy 
Sullivan, Mrs. Joseph Paterno and Mrs. 
Herman A. Metz. —H.C. 


Recent Accessions at Library 


The Public Library’s print room 
has opened its annual exhibition of 
recent accessions in gallery 316. The 
present exhibition offers the usual an- 
nual mixture of styles, periods, indi- 
vidualities and variety in subjects. 

Here are etchings by Amman, De 
Hooghe, Koninck, Della Bella, the 
younger Palma, Callot, Henriet; line 
engravings by H. S. Behan, Jerome 
Hopfer, Pencz, J. T. de Bry, and a 
group of French XVIIIth century ar- 
tists; woodcuts and chiaroscuro prints 
by Jegher, Vincentino, Zanetti and Ji 
B. Jackson. To the Avery collection 
of modern work have been added 
prints by Le Meilleur, Masereel, Nieu- 
wenkamp, Norman Wilkinson, Salen 
and others. By gift came the work of 
many other Europeans, among them 
Faivre, Struck, Legros, Rassenfosse, 
E. H. Léon, Laura Knight, McBey, 
Ludavico Bodo, and finally, a large 





reco’d from the United States, in- 


cluding prints by “Pop” Hart, Lu- 
quiens, Hopper, Plowman, Logan, 
Shope, Haskell, Tittle, Mary Bonner, 
Hunt Diederich, Ernest Watson, Bel- 
lows, Brown, E. A. Wilson, Lankes 
and many more. 

When art and technique have been 
fully considered, there remains the il- 
lustrativé element, the record of 
places and peoples in past and pres- 
ent. Then there are specialties, too— 
bookplates, holiday greetings, business 
cards. The exhibition may be seen 
until November or later. 
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ST. GEORGE’S GALLERY 
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Harley Perkins, painter and art editor 
of the Evening Transcript, has sailed 
for Vera Cruz. He will spend the sum- 
mer in Mexico. 

Joseph Birren plans to spend the sum- 
mer at Rockport. His rotary show of 
paintings, which recently ended in Los 
\ngeles, was successful in several ways. 

Stuart Davis has gone to East Glou- 
cester to spend the summer painting and 
teaching ultra-modern technique. 

Jane Houston Kilham has decorated 
an old Colonial house in Jamaica Plain, 
Mass. “Poor Richard’s Almanac” pro 
vided the theme for the panels, which 
are carried out with quaint humor and 
provincial design. 

Robert Vonnoh has painted two por 
traits of Dr. W. W. Keen, president of 
the American Philosophical Society of 
Philadelphia. One is for the Philadel 
phia College of Physicians and Sur- 
geons, the other for Brown University, 
Providence. Mr. Vonnoh is also paint- 
ing a portrait of the late Professor 
Walter Smith, founder of Massachusetts 
State Normal,Art School. This will be 
presented to the school by former stu- 
dents. 

Paul Dougherty has sailed for the 
South of France, where he will paint 
during the summer. In October he ex 
pects to return to his old stamping 
ground on the Cornish coast, and will 
return to this country some time in 
November. 

Childe Hassam will spend the summer 
in Easthampton. 

Edward Redfield is painting at Booth- 
bay Harbor. 

Ben Foster, who recently underwent 
a serious operation, is conyalescing in 
Roosevelt Hospital. 


Charles Hawthorne and Mrs. Haw- 
thorne are leaving soon for Province- 
town. 

Alice Howells returned this month 


from a winter in the Carolinas, and has 
gone to Provincetown for the summer. 
Emil Carlsen is in Falls Village for a 
month. 
F. McGillivray Knowles and Elizabeth 
\. McGillivray Knowles are in St. Cath- 
erine’s, Ontario. During August Mr. 
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A Duchess Orders the Sale of 
22 Old Pure Silk 


Damask Panels 
Woven in Milan about 1810 
Yellow on white with two pairs Curtains 
lined white silk, all in good condition. 
Also a French Overmantle _ picture. 
Send dollar bill for particulars and 
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and Mrs. Knowles will be at St. 
Thomas, in the same province. 

Joseph Pennell recently took four of 
his students to Vassar College, where 
they gave a demonstration of the dif- 
ferent processes of etching. 


Ernest Albert has been visiting in 
Lyme since the recent death of Mrs. 
\lbert. 
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Old Masters 


the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by the 


Schools can be 


afforded to 


Collectors and representatives of Museums 
by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 
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MANY RARE OBJECTS 
IN DONALDSON SALE 


Collection of the Late Sir George 
Includes Masterpieces of Various 
Kinds—Will Go on Sale July 6 








LONDON—The collection of Sir 
George Donaldson is to be sold by 
Messrs. Puttick & Simpson, beginning 
July 6. Sir George combined a knowl- 
edge of statuary, needlework, period 
furniture, ivories and bronzes. 


Among the gems of the picture col- 
lection are several portraits by Gains- 


borough, that of Miss Edgar being 
considered an early work, and that of 


the Hon. Mrs. Augusta Phipps, paint- 
ed when the great artist was at his 
best. A Raeburn portrait of Mrs. 
Newbiggin will also cause some gen- 
erous bidding. 

As a delightful littie cabinet picture 
of cattle, only some 13 by 12 inches, 
the Paul Potter should realize a sen- 
sational price. This tiny panel has a 
fine pedigrce. Signed and dated in 
1647, it was exhibited at Burlington 
House in 1881, passed into the Hope- 
Dene collection, and was purchased 
by Donaldson for about £2,500. It 
figures in Smith’s Catalogue Raisonnée 
and is mentioned by Dr. Waagen. Sir 
George loved this little picture, and 
told the writer, who was a friend of 
more than fifty years, he thought he 
had given rather too much for it. The 
auction sale will test this opinion. 

Another charming little picture 
which hangs in the morning rooms, as 
a pendant, is a river scene by Van de 
Velde, signed with initials, formerly 
in Lord Vernon's collection and also 
described in Smith’s catalogue. Space 
only permits the bare mention of “The 
Entombment” by Van Dyck, “The 
Dentist” by Gerard Dow, an interior 
by Cornelius Bega, portrait of child 
in rich dress by Van der Helst, a cat- 
tle landscape by Nicholas Berchem, 
“A Girl Cleaning Fish” by Metzu, a 
large panel of birds by Hondecouter, 
and a skating scene by Wouvermann. 

The landscape by Hobbema de- 
mands more than bare mention. It is 
one of the most beautiful and restful 
pictures that anyone could desire, and 
was a great favorite of its late owner 
The fine example by Chardin of the 
“Pierrot With a Fish,” formerly in 
the collection of Henri Rochefort, is a 
masterpiece of drawing and coloring. 

For those who admire the XVIth 
century paintings there are two por- 
traits of Lady Howard by Zucchero 
which most command attention. These 
were purchased by Donaldson for the 
Tudor room, which he arranged as a 
perfect example of a period room. The 
window arrangement of a modern 
Hove mansion was out of character, 
so a stone mullioned Tudor window 
was arranged. A fine Elizabethan oak 
chimney piece, formerly at the King’s 
Head Hotel, Yarmouth, was pur- 


chased with a quantity of linen-fold 
paneling. These, with an oak-beamed 
ceiling and some wonderful Eliza 
bethan needlework as a frieze, were 
brought together and combined most 
successfully. 

Among the important objects in the 
collection of statuary are the beauti- 
ful statue of Aphrodite, headless and 
armless, but fascinating in her grace 
and beauty of form and the marvelous 
skill of the sculptor in the representa- 
tion of her drapery, an example of 
the School of Lysippos, IVth century 
B. C., and the “Hadrian Villa” vase. 
This great vase, standing with its ped- 
estal some 7 feet high, was brough 
from Rome in 1734 by the Duke of 
Buckingham and placed in Stowe, 
where it was purchased by Sir George, 
and is now the center ornament of the 
spacious hall in the Grand Avenue 
Museum, Brighton, which developed 
from his residence, 

Good examples of Jacobean, Wil- 
liam and Mary, and Queen Anne fur- 
niture are features of this collection. 
The famous bureau-bookcase, some 9 
feet high, signed by the great crafts- 
man Samuel Bennett, London, will 
doubtless be keenly contested for at 
the sale. Signed pieces of this period 
are very few, and for this its late 
owner twice refused offers of £1,500. 
Jacobean, William and Mary, and 
Queen Anne cabinets, bureaus, chairs, 
tables and screen frames, marqueterie, 


mirror frames, gesso work, painted 
leather, and tapestries are in great 
variety. The next period of English 


furniture covers the design and work 
of William Kent, Thomas Chippen- 
dale, Hepplewhite, and Sheraton. 

Ivories of the XI Vth and XVth cen- 
turies, with some examples by Fia- 
mingo and the Horace Walpole cabi- 
net, with the bas relief plaques of 
ivory arranged by this famous anti- 
quary, are included in the collection. 

Among some of the historical relics 
are the gold “picktooth” given by King 
Charles [ on the scaffold to Colonel 
Tomlinson, accompanied by the blue 
riband of the garter, which is be- 
lieved to be the only riband that can 
be purchased. Donaldson gave £580 
for the “bit of history” about twenty 
years ago at a London auction. 

In the same glass case are auto- 
graph letters by Queen Elizabeth, 
Mary Queen of Scots, and many lit- 
erary and scientific celebrities, among 
them an interesting letter of Dr. John- 
son. 

The collection is, by the executors’ 
desire, to be sold in the house in 
Brighton where it was arranged by its 
late owner, except the silver and the 
autographs, which, after being on view 
at Hove, will be sent to London for 
sale. 


New York Auction Calendar 
WALPOLE GALLERIES 
12 West 48th St. 

June 3, 4, mornings and afternoons—Books and 
manuscripts from the property of Mrs. Inez 
Rice-Keller, Dr. Reginald Sayre, and Thomas 

Parsons, including sets of Conrad, 
Shakespeare, Hawthorne,’ British poets, 





Thackeray, etc. 
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CARNARVON ART SALE 





Great Public Interest Shown—Dis- 
persal Brings Lotal of £180,000— 
niothschilds Among Purchasers 





LONDON.—A total of about 
&18U,UUU was realized at the three- 
days sale at Christies ot objects ol 
art belonging to Almina, dowager 
Countess of Carnarvon, to whom they 
were bequeathed by Alired de Koth- 
schild, here was so much public 
interest that the sale was broadcast. 
On the first day most ot the articles 
disposed ot were small, delicate treas- 
ures, many oi which tetched twice the 
prices generally expected and, accord- 
ing to some art dealers, more than 
their value. This created a belief that 
the Kothschild tamily was recovering, 
regardless ot cost, some of the most 
prized treasures. 

On the second day many high 
prices were paid and the 110 lots of- 
rered brought £54,017. The chiei 
buyers were Lewis and Simmons, ot 
London, Paris and New York, and M. 
fournes of Paris. Among the private 
buyers was the Duke of Marlborough. 
Lhe gem of the afternoon, an illu- 
minated Italian missal, dated 1532, 
brought the highest price, £2,100. It 
was tormerly owned by Horace Wal- 
pole of Strawberry Hill, in the cata- 
logue of which its history is given in 
part as follows: “This precious vol- 
ume was executed expressly for 
Claude, Queen of France, wife of 
Francis I. * * * It was purchased by 
Horace Walpole from the collection 
of Dr. Mead.” Dr. Richard Mead was 
a celebrated physician, who was called 
to Queen Anne on her deathbed. 

A shrine 6% inches tall, an early 
XVIIth century French piece, a gold 
altar with reredos set with a minia- 
ture of the Nativity, and a smaller one 
of The Last Supper from the De 
Brugge and Lady Rolle collections, 
brought £567. 

A pair of carved ivory statuettes 
10% inches tall, Paris and Venus, 
XVIIth century Italian pieces, from 
the Baron Lionel de Rothschild col- 
lection, brought £525. From the 
same collection two candlesticks 144% 
inches tall, by Pierre Raymond, and 
bearing his initials, brought £892. 
The total for the third day was 
£93,262. In addition to the portraits 
bequeathed to the countess by De 
Rothschild, five paintings by Gains- 
borough and Reynolds, owned by the 
present Earl of Carnarvon, were sold. 
One brought the highest price of the 
day. It was a portrait of Anne, 
Countess of Chesterfield, by Gains- 
borough, and realized £17,850. 
Cuyp’s “View on the Bank of the 
Maas” sold for approximately $19,000. 
Boucher’s “Love Messenger” brought 
$4,800. Other sales were: “Portrait 
of a Gentleman,” Bellini, $17,000; a 
small canvas by Gabriel Metsu, “Lady 
Drawing a Bust,” $10,000; two por- 
traits by Sir Joshua Reynolds brought 
$500 together. 

A Louis XV snuff box, circular, 
mounted with reeded gold borders, 
and a ruby and diamond thumb piece, 
with the lid set with a gold chasing 
of a man riding a turtle, and studded 
with rubies and diamonds, brought 
£1,050. A Louis XV needlecase in 
the form of a leg with a jeweled gar- 
ter and shoe-buckle, sold for £1,050. 
A miniature by N. Lavreince brought 
£3,885, and a Louis XV _ needlecase 
with gold cagework brought £4,620. 
_M. Knoedler & Co. bought an up- 
right casket for £3,570 and a Dres- 
den scent bottle for £1,785. 

A Menacy snuff box was sold for 
£1,207. A pair of Derby-Chelsea fig- 
ures brought £1,365 and a pair of 
Chelsea vases £1,365. A Ludwigs- 
bury figure went under the hammer 
for £1,890. An Urbino ewer sold for 
£1,102. Three onyx cameos found 
purchasers at £6,825, £6,300, £2,940 











each. A quartz cameo went for 


£9,975. 
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GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
[AT S7TTH STREET] 


BERLIN. wW. 
VICTORIASTRASSE 35 











CHRISTIE’S SELL OLD 
AND MODERN WORKS 





Pictures and Drawings from Estates 
of Lord Middleton and Others 
Dispersed—A Romney for £3,150 





LONDON—Messrs. Christie, Manson 
& Woods sold ancient and modern pic- 
tures and drawings from the collections 
of the J. F. Swann, Lord Middleton, the 
late William Gillilan, and others. Among 
the more important sales were: 

PICTURES 
55—*On the River Wensum, Near Nor- 
y wich,” by J. Crome; Leighton.......... £210 


59—"*The Rialto, Venice,” by Guardi; F. 
Di. Sake ehs emis hepa nehs eee sabe544 £420 
65—"“*The Rommelpot Player in Front of an 
Inn,” by Van Ostade; Buttery........ £514 
66—“Portrait of Princess Sobieski,” by Rey- 
PVT a, £997 
7—*The Bashful Child,” by Romney; 
DEE. wats paca cee weeee sean ne be £3,150 


68—*Portrait of Catherine, Daughter of Lord 
Chancellor Thurlow, When a Child,” by 


PS “DME vcs carenae s0.9 8c ae ee 61 £420 
»9—** Forest Scene,” by J. Stark; G. 

PO cin eth s Leer a ea dals kes ab who eue wee £220 
70—*‘Belle Isle,” by Claude 


Monet; C. 
Thompson £ 
s2—“‘A Cottage on the Common,” by E. M. 
Wimperis, 1890; Sampson ............ £367 
33—“‘Venetian Ladies Listening to 
Serenade’ on the Grand Canal,” by F. 


Cadogan Cowper, 1909; Sampson....... £504 
59—“Reverie,” by J. Godward, 1895; 
P< chann wees hans 36.09 Red oe DR EE £157 


1 A Gypsy Encampment in the Woods,” 


by W. Shayer; Sampaon.......6..0<%. £157 
155—*‘Portrait of a Princess of Bavaria,” by 
BEES. SNES v0 8 ce KN wed oecek eee £189 


DRAWINGS 
10—“Night,” by Burne-Jones, 1870; G. 
2 I ORT oh rt ee PO be £283 
15—“A Storm of the Llugwy,” by David 
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Maximiliansplatz 7 























A a Sa ee eres see £120 
17—“Calais Pier, With Rough Sea and Fish- 
erfolk,” by David Cox, 1830; A. Tooth.£173 
40—‘‘Morning Music,” by D. G. Rossetti, 
MEE cab xb 54-4 6.0% pee eae eee £173 
14—“Launceston,” by Turner; Agnew... .£567 
46—“The Church of San Giorgio, Maggiore, 
Venice,” by Turner; Reviere........... £357 
109—**Memories,’”” by Sir Frank Dicksee, 
gh Peer rrr reer £157 
113—“‘Dawn,”’ by Peter Graham, 1884; Samp- 
GO. seve scdcdccrescnsdevsecsiecessovss £378 
119—*‘Parting Day,”. by B. W. Leader, 1886; 
ee PE Pe rr errr ae £315 
139—**The So!dier’s Return,” by F. Wheat- 
ROE ENED os on einen pe aweeudeeen eae £2 
140—“Pots and Pans to Mend,” by F. 
je ee eee eee £189 
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Importers ot 
Genuine Antique Carved Gilt Wood Portrait Frames of all Periods 
Telephone, Regent 3492-1984 


As a Suggestion: This hand-carved and artistically antiqued 
tone gilt wood Spanish Gothic XV Century frame for Crucifix 
can be made in proportion to any size. 


M. GRIEVE CO. 


New York City 
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FINE POTTERY FOUND 
IN ARIZONA RUINS 





Edifices Built of Stone Instead of 
Adobe Blocks Are Explored, Yield- 
ing Up Many Artistic Treasures 





The American Museum of Natural 
History is in receipt of word from 
Ehrich Schmidt, assistant in archeol- 
ogy at the Museum, of the discovery 
of a number of large ruins near Globe, 
Ariz., and the recovery of a series of 
especially fine specimens of pottery. 
The investigation of the ruins has 
been made possible through the court- 
esy and support of Mrs. William 
Doyce Thompson. 

Shortly before Mr. Schmidt exam- 
ined the ruins, report had been re- 
ceived by Mrs. Thompson that speci- 

ens of pottery of unusual design 
had been found on the site of Roose- 
velt Lake in Arizona. Immediately 
efforts were made to trace the reports 
to their origin, and it was found that 
with the completion, in 1914, of the 
building of the dam which now forms 
Roosevelt Lake, the ruins, which had 
hitherto been unexplored, had been 
entirely submerged by the waters of 
the lake. A succession of dry years 

the consequent lowering of the 
water level resulted in exposing the 
ruins, 

Mr. Schmidt reports that the main 
ruin is similar in form to Casa Grande, 
near Florence, Ariz., but instead of 
being constructed of adobe blocks, is 
built of stone. The main ruin ex- 
ceeds 550 feet in an east-and-west di- 
rection, and, judging from the size of 
the mounds, must have been three or 
four stories in height. Four hundred 
yards to the northeast of the princi- 
pal ruin another was found, and with- 
in three-quarters of a mile distant 
from the main ruin were five others, 
which have not yet been examined. 

Among the pottery vessels which 
have been recovered so far were ex- 
amples of fine corrugated ware and 
white-slipped pottery with black de- 
signs which are characteristic of the 
upper Gila Valley, but not found be- 
fore so far West. In addition, there 
are others with red designs on a gray 
background commonly found on the 
lower Gila. 

After conducting a preliminary sur- 
vey with such interesting results, Mrs. 
Thompson considered the find of such 
importance that she made the trip to 
the site, where, with Mr. Schmidt, 
further surveys of the ruins were 
made and a number of other speci- 
mens of pottery found and photo- 
graphs taken. All of the collection 
will provide a valuable record of this 
important new archeological find. 

The prosecution of further work in 
this ruin depends entirely upon cli- 
matic conditions. At the present 
time all Arizona is in need of rain, 
and if a downpour of even the aver- 
age amount comes in the near future, 
the ruins will be submerged again, 
thus preventing any further investiga- 
tions until conditions similar to the 
present return. 


To Show Present-Day British Art 


LONDON—When the Chenil Gal- 
leries reopen in Chelsea in June they 
will hold an exhibition of present-day 
British art, to which Augustus John 
will contribute a portrait of the come- 
dian Arthur Roberts, and probably an- 
other of Tom Mix, who sat to him 
during his visit to London in April. 
This latter is said to be a particularly 
brilliant bit of characterization. 


Paris Commission Names Mrs. Read 


_The Commission to the Paris Expo- 

sition, appointed by Secretary Hoover, 
has made Mrs. Helen Appleton Read 
a member of its official staff. Mrs. 
Read will contribute articles to art 
publications on the activities of the 
commission. 








Two New Galleries at the Grand Central 


NEW PRIVATE VIEW ROOM, JUST COMPLETED 


Courtesy of the Grand Central Art Galleries 


Two more galleries have just been opened to the public. 


One will be used perma- 


nen‘ly as a portrait gallery, and the other, an elegant room with high ceiling and 
octagonal in design, will be used as a room in which to show paintings individually to 


clients who are particularly interested. 


This room has diffused daylight, the walls are 


hung with velvet, and the floors covered with several low-keyed Oriental rugs. Antique 
furniture has been used for its furnishing. 








LASCELLES BOUGHT 
A HOLBEIN FOR KING 


Son-in-Law of George V Paid About 
$369,000 for Artist’s “Edward VI” 


Showing Edward as Young Prince 








LONDON—Apropos the Holbein 
portrait of Edward VI, carried out 
while he was still Prince of Wales, it 
is now stated that the work, which 
was taken over to Germany under the 
Georges and reported some time ago 
to have been purchased by King 
George V, has been bought, not by 
him, but by Lord Lascelles. 

Lord Lascelles was able to secure 
it in spite of its being on the list of 
works of art having a national value, 
in view of the fact that the govern- 
ment on this side was willing to enter 
into negotiations to restore to Ger- 
many pictures of similar value and 
importance. Otherwise it would not 
have been allowed to leave the coun- 
try. —L.G.-S. 





BERLIN—I mentioned some time 
ago in THE Art News that the King 
of England was interested in Hol- 
bein’s portrait of Prince Edward of 
Wales in the Museum at Hanover. 
For this painting the German govern- 


ment granted an export permit. It 
was sold to a private collector in 
London for 1,500,000 gold marks 


(about $369,000), and will, I learn, be 
presented to the King. —F., T. 


Hungarian Collector Bequeaths 
Art Work to the Archduke Otto 

BUDAPEST—A Hungarian collec- 
tor, Herr Marczell von Nemes, who 
resides in Munich, has made his will, 
bequeathing his important collection 
of works of art to Archduke Otto, the 
youthful son of the late Austrian ex- 
Emperor Karl, and to the Hungarian 
state. The collection, numbering 
about 9,000 objects, comprises paint- 
ings by Titian, Van Dyck and Tinto- 
retto, and a priceless set of Gobelins 
tapestries. 

The collection is housed in Herr 
von Nemes’ palace in Munich, in a 
castle at Starnberg near Munich, and 
in mansions in Paris and Milan. 

Herr von Nemes has also lately 
given to the Museum in Budapest a 
portrait of the Hungarian hero, Franz 
Rakoczi, by Adam Manyky. The 
painting is from the collection of the 





former Saxon royal family, and was 
hidden in a castle near Dresden. 


—F. T. 


Five Sales by Lillian Genth 


DES MOINE, Ia.—Five paintings 
were sold from the exhibition of 
works by Lillian Genth, held under 
the direction of the Association of 
Fine Arts. The association purchased 





Marcet BER 


26s RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN P 


BARBIZON SCHOOL 
CONTEMPORA 





NHEIM & Co. 


Te OSES TF le 


AINTINGS 
IMPRESSIONIST SCHOOL | 
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RY SCHOOL 








R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 














ANCIENT TAPESTRIES 






J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 








Little Point. Seats. Repairs 


VAUQUELIN 


Galerie St. Augustin 


93 Boulevard Haussmann, Paris 














NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 




















“La Coqueta,” and the other sales 
were to individuals. 
COLLECTION 


JOSEPH DURIGHIELLO 


Explorer (1861-1824) 
WORKS OF ART 


of great antiquity 
Egyptian, Greek, Roman, 
Etc., in Ivory, Bronze and 
Silver—Terra-Cotta. 


Famous Statuette in Bronze 
representing the 


CROUCHING VENUS 
a master piece of Antique art. 
To be sold by auction 
Galerie Georges Petit, 8, rue 
de Séze, Paris 
On June 20th, 1925 


Auctioneer: 

Me. Henri Baudoin, 10, 
rue Grange-Bateliére 
EXPERTS: 

M. Arthur Sambon 
101, avenue des Champs-Elysées 


M. Henri Leman 
37, rue Laffitte 











L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 

















E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 






























J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 

















Ed. SAGOT 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 




















R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 


Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 

Whistler, Zorn, etc. 


Catalogues on application. 














CHARLES POTTIER 
Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 








ee a1 
BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 





























CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 


Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 











MAURICE GANGNAT COLLECTION 











160 Pictures by Renoir 


Important Works by PAUL CEZANNE 
Pictures by E. VUILLARD 





To be sold at auction at the 


HOTEL DROUOT, PARIS, Rooms 9, 10. 11 
June 24th and 25th, 1925 


Commission-Appraiser : 


6, rue Favart 


Expert: M. Jos. Hessel, 26, rue La Boétie, a Paris. 


Me. F. Lair-Dubreuil 











Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 














LUC-ALBERT MOREAU 
A. MARE, QUIZET, 
P. SIGNAC, VALDO BARBEY 








LE GOUPY 
Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 

















-KALEBDJIAN BROS. 
CLASSICAL OBJECTS 


OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 



































MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 




















H. FIQUET & CO. 
Wodern Tylasters 


20 bis, Rue la Boetie, PARIS 























M. & R.STORA | 
Gothic and Renaissance | 


Works of Art 


Paris, 32 BIS Boulevard Haussmann | 














Collection of the late Monsieur Leon Michel-Levy 





, 


Works by Chardin, Fragonard, 


Gillot, Greuze, Huet, Lajoue, La Tour, 


Portail, H. Robert, Schmidt, C. 


By Besnard, Boudin, Corot, Daubigny, 
Jongkind, Lépine, 


To be sold by 
Galerie Georges Petit, 


COMMISSAIRE 
Me F. LAIR-DUBREUIL 
6, rue Favart, 6 
EXPE 
M. JULES FERAL 
7, rue Saint-Georges, 


PARIS 
MM. MANNHEIM M. MARIUS I 
7, rue Saint-Georges, 7 45, rue Pergi 








PAINTINGS. 


Paintings of the Eighteenth Century French School 


Natteau, Callet, Jeaurat, Lajoue, Lemoine, Lépicié, 
Perronneau, H. Robert, Roslin, G. de Saint-Aubin, Subleyras, Vanloo, etc. 


Pastels, Drawings, Watercolors 


By Bonington, Boucher, Caresme, Chardin, Cosway, Ducreux, Durameau, Fragonard, 
. . >. 
Modern Paintings, Drawings, Watercolors 


Objets d’Art and Furniture chiefly of the Eighteenth Century 


Directeur général des Galeries Georges Petit 


Le Prince, _Loutherbourg, Perronneau, 
Vanloo, L. Vigéé, A. Watteau 


Daumier, Delacroix, Gavarni, Géricault, 
Millet, Tassaert 


auction at the } 
8, rue de Séze, Paris \ 


Wednesday and Thursday, June 17th and 18th, 1925, at two o’clock 


S - PRISEURS i 
Me HENRI 


BAUDOIN 

10, rue Grange-Bateliére, 10 i 
RTS i 
M. ANDRE SCHOELLER i 


8, rue de Séze, 8 
»-AULME M. G. B.-LASQUIN 


plése, 45 11, rue Grange-Bateliére 11 
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AN ENGLISH EDITION 


Last summer, it will be remembered, 
Tue Art News issued a supplement 
dealing with the works of art exhibited 
at Wembley. This year, continuing the 
idea of a special British edition, the 
subject will be the art gallery which the 
late Lord Leverhulme instituted at Port 
Sunlight to the memory of Lady Lever- 
hulme. It will form the subject of a 
supplement to the issue of June 13. 

The recent demise of this outstanding 
figure in the world of commerce gives a 
peculiar interest to the undertaking, in 
addition to which, guarantee as to the 
high literary value of the text is estab- 
lished by the fact that it will be from 
the pen of Mr. R. R. Tatlock, editor of 
the Burlington Magazine and art critic 
to the Daily Telegraph. It was to Mr. 
Tatlock that the work of cataloguing 
Lord Leverhulme’s collection of art 
treasures fell some time back, so that he 
has a specially intimate knowledge of 
their scope and of the lines on which 
they were selected. 

The gallery at Port Sunlight stands 
for the finest tribute that this great cap- 
tain of industry could offer to the 
woman who had inspired his life and 
his labors, and it exemplifies, moreover, 
the appreciation which he felt as regards 
the influence of art in the life of the 
people at large. One of his earliest pur- 
chases, made as soon as his modest wage 
allowed indulgence in something beyond 
the merest necessities, was that of a pair 
of Chelsea figures, and this desire to 
expend his gains on the beautiful and 
the rare distinguished him to the end of 
his brilliant career. 

The supplement will be illustrated 
with a number of the finest pictures and 
other works of art in the collection. 





HOW GOLF SERVED ART 

The fifty or so art dealers, artists and 
critics who met last week at the Winged 
Foot Club at Marmaroneck for a golf 
tournament may not have achieved any- 
thing remarkable in the way of golf, but 
they did something much more notable 
than if each had distinguished himself at 
the game. The enticing together of so 
many members from the most disor- 
ganized of professions for any common 
end is far more of an accomplishment 
than adding a glorious chapter to the 
annals of golf. Every once in a while 
someone in the art world says, 
“Wouldn't it be nice if we got to- 
gether?” and the matter stops there. 
These ineffectual suggestions are shot 
into the air, like the famous arrow of 
Longfellow, and fall to earth “I know 
not where.” They do not even pene- 
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trate the dense atmosphere which com- 
pletely separates the art trade from that 
of the more progressive fields of sales- 
manship and organization adjoining it. 
It may be because the bulwark of the 
art market consists of the works of 
those long dead that business methods 
contemporary to the period are felt to 
be appropriate, but there is a suspicion 
that it is not because of any subtle 
appreciation of this consonance that 
keeps the art dealers true to XVIIIth 
century methods. Textile manufactur- 
ers, supposedly mortal enemies to each 
other, get together and talk over their 
common cause, and to all appearances 
are amicable enough. There are all 
kinds of retail and wholesale associa- 
tions where business rivals meet and 
work out things of mutual advantage, 
even though as individuals they may not 
go out of their way to do each other a 
good turn. The practical business man 
has put aside his personal jealousies be- 
cause he sees that there is good in an 
association with his rivals, but art deal- 
ers, artists, connoisseurs prefer to live 
like hermits, each in his individual cave. 


Even if an association on business 
lines, designed to push the financial in- 
terests of art dealers, could not be 


realized, why not some common meet- 
ing ground in sport or other recreation 
which would break down a few of the 
needless barriers? A club, or just a 
meeting place for all who are interested 
in art would do a lot promote 
friendly feeling, and the gain to each 
individual would be in proportion to the 
harmonious relations that such an or- 
ganization might establish, A club 
would undoubtedly lead to some sort of 
business organization, and it is more 
than possible that all the art trade needs 
to make it far more successful than it is 
today is just such practical application 
of coéperation and advertising as has 
proved successful in other fields. 


to 


Mario Korbel the First American 
to Have Sculpture in the Vatican 


Mario Korbel will be the first 
American sculptor to be represented 
in the Vatican. His statue in marble 
of St. Theresa, who was canonized 
by Pope Benedict on May 17, is to 
be placed among other sculptures in 
the residence of the Pope. 

The statue, which will be 6 feet in 
height, is being made at the sugges- 
tion of Mr. and Mrs. Nicholas F. 
Brady, who will present it to the Vati- 
can on its completion. Mr. and Mrs. 
Brady attended the canonization cere- 
monies in Rome. A Milanese marble 
bust has already been completed as a 
study for the statue. 

The sculptor, who was born in Bo- 
hemia, but came to America when 
very young, made a pilgrimage to 
Lisieux, France, where the chapel of 
the Carmel de Lisieux is situated, and 
there found an inspiration for his 
statue. 

Mr. Korbel, who lives in New York 
City, says that through a special de- 
cree of the Pope he will make a statue 
of St. Theresa in polychrome wood, 
to be installed on the Brady estate at 
Manhasset. 


Roy MacNicol Sues R. W. Chanler 

Roy MacNicol, painter, who has ex- 
hibited decorative screens and _ other 
work at the Anderson Galleries, has 
sued Robert W. Chanler for $50,000, 
alleging libel. Chanler is charged with 
having written to a resident of Palm 
Beach in February, 1924, when MacNicol 
was holding an exhibition of his work, 
that “Roy MacNicol stole my designs 
and is a copyist. * * * MacNicol is a 
joke.” Mr. Chanler is also alleged to 
have made similar remarks orally to the 
plaintiff in the presence of a crowd in 
Chanler’s studio. 


The Rise of the Pot Lid 


LONDON-—Sale prices have of late 
shown a remarkable rise in the value of 
the lids proper to shrimp-paste pots and 
pomade pots, specimens that would at 
one time have been procurable for a 
shilling now commanding as much as 20 
guineas. Portraits of Mrs. Beecher 
Stowe, author of “Uncle Tom’s Cabin”; 
pictures of scenes from Dickens and 
other XIXth century writers, and ver- 
sions of Wilkie’s canvases are among 
the designs that bring the highest prices. 


Yeats Picture for Tate Gallery 

LONDON—The Tate Gallery has 
acquired Jack B. Yeat’s picture of 
“Back from the Races,” which was in- 
cluded in the recent exhibition of his 
work at the Tooth Galleries. In an 
announcement sent out by the artist 
it was stated that the sale had been 
made to “the National Gallery of Brit- 
ish Art,” which was somewhat mis- 
leading. 





Catherine Wentworth 


“LEON MELCHISSEDEC” 





Has a Show in Paris 


By CATHERINE WENTWORTH 


PARIS — Mrs. Catherine Went-|dec—a great tribute to Mrs. Went- 

worth. of New York and Paris re-|worth’s talent and that of Melchissé- 
, ee ae -| dec. 

cently held a notable exhibition of|""A1., in her exhibition were por- 


portraits at the famous Jean Charpen-| traits of noted French artists, sculp- 


tier Galleries in Paris. Among the 
portraits was this of Léon Melchissé- 


|tors and singers, as well as several 


Americans. Mrs. Wentworth exhib- 


dec, of the Grand Opera, who has|ited in the Salon and in the various 


just died. The French government 
has purchased the portrait, and will 
place it in the Museum at Clémont- 
Ferraud, the birthplace of Melchissé- 


exhibitions in the United States. Her 
studio is on the top floor of her beau- 
tiful home in Paris, 21 rue Octave 
Feuillet. 








Art’s Place in the Better Home 


By MRS. JOHN D. SHERMAN 
President, General Federation of 
Women’s Clubs 
Art in the home brings beauty; it pre- 
personality; it embodies dignity 
and peace; it adds joyousness; it devel- 
and it 
creates thoughtfulness; it introduces the 


sents 


ops discernment appreciation ; 


presence of great minds. The best fea- 


constantly enjoyed by the family; it is 
shared by the friends of the family, 
but its beauty,—its intrinsic worth, its 
exquisite self, never grows less, but 
becomes very much more, with the 
giving and the sharing. All of this, 
and this plus, is what “A thing of 
beauty is a joy forever” means. 

The next club year, the art division 
of the General Federation, and the 
American home department, in the 
interest of “education by ownership,” 
will make the effort to enlist club 
families, and all art lovers, in saving 
or earning enough to buy a bronze or 
a painting by a living American artist. 

Small bronzes by living American 

sculptors may be had all the way 
from $18, $25, $35, $45, $50, $65, $75, 
$100, $125 and $150, to several thou- 
sand dollars. These bronzes have the 
excellence of the ancient sculpture. 
They have the grace, beauty, and 
charm of the French bronzes without 
the sensuality. The lowest prices for 
a painting, in sizes appropriate for 
the home, range higher than the 
home, but they are not impossible to 
acquire. One can purchase canvases 
from the very best American artists 
for from $250 all the way up to $1,000 
and more. The American painter is 
ranking with the world’s great artists 
today, and he richly deserves to be 
better known. 
_ The story of this endeavor—which 
is an annual one, made by a univer- 
sity professor, his wife, and their two 
small sons is fascinating. First they 
all start to save, placing their money 
in a common household bank. Each 
member promises to deposit some- 
thing, at least once a week. After 
some time, they count the cash, agree 
upon the object to purchase, and have 
it laid away for them. This defines 
more exactly the amount which must 
be saved, and intensifies the interest 
As the savings come nearer the de- 
sired Proportion, the desire for pos- 
session increases. An occasional visit 
to the coveted prize tends to spur the 
saving to a greater degree. 

The next step is brought about by 
the parents raising the discussions as 





to the place in the home in which the 
object may take up its permanent 
abode. This usually brings about the 
first real self-denial by the children. 
The old baseball is made to serve 
longer; candy is dispensed with; 
chewing gum is not purchased; food 
comes down to a good healthy qual- 
ity and athletic quantities; fewer mov- 
ies, more carefully selected, are at- 
tended; roller skates and bicycles are 
preferred to the street cars; a new 
sweater is abandoned, and shoes are 
polished at home. Finally, the treas- 
ure becomes theirs; it is brought 
home and placed. They have all 
bought it; they all love it; the neigh- 
borhood children love it, and the 
event is quite as good as a second 
Christmas. An undertaking like this 
is not a sacrifice, it is a rare privilege, 
and it should become a family duty to 
buy a thing of beauty. Such codpera- 
tive endeavor by the children with the 
parents to make certain of success 
cannot be valued too highly, and is an 
experience all children should have. 

In order that this shall become 
known as a_ general Federation ac- 
tivity, the families who begin to save 
or earn for the purchase should .be 
registered by the chairman of the art 
division, and the American home de- 
partment. Mrs. Rose V. S. Berry will 
make purchases without commission, 
and will insure satisfaction. There 
will be two awards of small bronzes 
by living American sculptors, one for 
the state art chairman who secures 
the largest number of purchases for 
families who save, and one for the 
better homes state chairman who ob- 
tains the largest number of registra- 
tions and purchases. The purchases 
are made as a Federation activity, 
through Mrs. Berry. 


“Dealer” Arrested as a Robber 


PARIS—Emanuel Renaire, who has 
been posing as an art dealer, has been 
arrested for various thefts and has 
confessed. He stole about 2,000,000 
francs’ worth of art objects. Last 
summer he entered a villa near Bor- 
deaux and a few weeks ago he re- 
turned to the same spot and took a 
rare XVIIIth century coffer, the re- 
plica of which is in the famous Cluny 
Museum. This proved M. Renaire’s 
undoing when he tried to sell it to a 
Paris dealer. 


Stursa, Sculptor, Kills Himself 


PRAGUE —The Czechoslovakian 
sculptor, Professor Sturse, committed 
suicide in Vienna. He was one of the 
most prominent among contemporary 
artists in his country. 


EXPORT OF PICTURES 
STILL STIRS BRITAIN 


But While Writers Discuss What Is 
Done in Other Lands, the Nation 
Officially Has Taken No Action 








LONDON—What Mark Twain said 
about the weather applies to the Brit- 
ish attitude toward the exportation of 
old masters: “Everyone talks about it, 
but no one does anything about it.” 

The question will not down, how- 
ever, as to whether we ought to pro- 
hibit, or at least make more difficult, 
the export of certain works of art. 

In Germany certain paintings are 
scheduled, and, though they can 
change hands in the country, they 
must not pass the frontier. 

In France works of art deemed of 
national importance have to be sub- 
mitted to the commission of fine arts 
before they can be exported. Leave 
to export is not necessarily refused, 
but when it ‘s given the exporter has 
to pay a duty of rather less than 20 
per cent. This may seem high, but it 
is not prohibitive and certainly does 
not seem to put a stop to business. 

In Italy, however, an export duty 
up to as much as 75 per cent is levied; 
aud this is not quite, but almost, pro- 
hibitive. It will be noted that the 
practical Frenchman puts on a not un- 
reasonable duty which actually pro- 
duces revenue without damaging trade 
The Italian is evidently not thinking 
as much of revenue as of preserving 
his native works of art. As for our- 
selves, we neither raise revenue nor 
prohibit exports, but then the income 
tax collector can be depended upon to 
obtain his share of any given deal. 

The Italians, though, do provide one 
loophole by which the duty has been 
known to slip. Art objects which 
have not been in Italy for more than 
five years can be exported duty free. 
Thus, if one is an Italian, and has dis- 
covered some more or less valuable art 
work in a village, one may try to 
smuggle it out to France or England, 
and then reimport it openly and at 
once. The thing has been done often 
enough, though it is only just to pay 
tribute to the alertness of the Italian 
customs officers. Smuggling out of 
Italy is no easy task. 

As to Spain, the export of certain 
things is absolutely forbidden; wise 
men, if they buy, pay on delivery in 
Paris. Bribery can still effect a good 
deal in the Peninsula, and the Pyre- 


nees provide countless immemorial 
mule tracks. 
At the annual meeting of the Na 


tional Art Collections Fund, Sir Robert 
Witt, chairman, quoted figures showing 
that American public collections could 
not bear comparison with the great pub- 
lic collections of Europe, but that Amer- 
ican private collections now held the 
first rank in the world. 

Of 650 Rembrandts, he said, 120 were 
now in the United States; of 200 known 
pictures by Frans Halls, fifty; of thirty- 
five Vermers, ten; and of 100 by Velas- 
quez, twelve. 

These figures were instructive as 
showing how much had gone from Eu- 
rope to America, and the greater num- 
ber went from this country. He sug- 
gested wealthy men in Britain should 
set out to make collections and repeat 
in the XXth century what was done in 


the XVIIIth. 


G. A. Petit on Paris Commission 

CHICAGO—Gabriel André Petit, for- 
merly of Chicago, now of Adrian, Mich., 
has been appointed by Secretary Hoover 
to the commission, of which Director 
Robert Harshe of the Art Institute is 
also a member, to visit and report upon 
the International Exposition of Modern 
Decorative and Industrial Art in Paris. 
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JOHN ELLIOTT 


John Elliott, painter, died in Charles- 
ton, S. C., where he went several months 
ago for the benefit of his health. His 
widow is the daughter of Julia Ward 
Howe. His home was in Newport, R. I. 

Mr. Elliott, who was born in England 
sixty-eight years ago, studied at the 
Julian Academy and with Carolus Duran 
in Paris and with Villegas in Rome. 
Among his works are “The Vintage,” 
frieze, and ceiling, in Mrs. Potter Pal- 
mer’s house, Chicago; “The Triumph of 
Time,” ceiling decoration in the Boston 
Public Library, and the mural decora- 
tion, “Diana of the Tides,” in the new 


National Museum. 
For the benefit of the Permanent 
Blind Relief Fund for Allied Soldiers 


and Sailors, Mr. Elliott donated a num- 
ber of drawings of young American war 
victims, which were exhibited at Knoed- 
ler’s in New York in May, 1919. In 
July, 1917, Mr. Elliott’s portrait in red 
chalk of Victor Chapman won the Mrs. 
Livingston Hunt prize for the most 
popular picture at the exhibit of the 
Art Association of Newport. 
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This has been in the nature of a 
red-letter week, for at least two shows 
of real importance have opened their 
doors. The first of these is the exhi- 


bition of “A Few Masterpieces of 
French Painting” at the Independent 
Gallery at 7a Grafton St, a gallery 
which has achieved more than is per- 
haps generally recognized in the edu- 
cation of the British public in regard 
to the appreciation of the trend of 
French painting from Ingres onwards. 
This exhibition covers the period 
from Ingres to Cézanne and demon- 
strates the logical sequence of modern 
French art through Classicism, as 
exemplified by Ingres; Romanticism 
as exemplified by Delacroix, and Im- 
pressionism by Manet, Monet, Sisley 
and Pissarro, to Post-impressionism, as 
it is understood today, and as it is 
exploited by Gauguin and Van Gogh. 

In a way this exhibition is a tri- 
umphant vindication of all that the 
advanced school of French artists has 
stood for ever since the early part of 
the XIXth century and for all that 
Mr. Percy Moore Turner has been 
endeavoring to implant on the some- 
what tardy intellect of this nation, 
since the early part of the XXth 
century. That the Cézannes and the 
Degas, the Courbets and the Gau- 
guins now appear to us as compara- 
tively mild and altogether acceptable, 
is largely due to the fact that through 
his efforts we have been able to study 
on this side the output of these mas- 
ters and to allow our eye to become 
accustomed to their respective styles. 
It is difficult to believe that not so 
many years ago we would have re- 
garded Cézanne’s “Portrait of Chic- 
quet” as something altogether sub- 
versive of the tenets of art, and the 
draftsmanship of Van Gogh as some- 
thing little short of insane. 

Today we are ready to applaud all 
that these men represent. Never 
have finer examples of Cézanne than 
the two portraits (one of himself 
simplified in masterly fashion as to 
the treatment of planes), been seen in 
this country, while Van Gogh’s “La 
Haie,” in its magnificent lighting and 
color values, is perhaps the best study 


of the kind that he ever achieved. 
But to us, to whom the name of 
Georges Seurat is but little known, 


the most interesting feature of the 
show is possibly the group of four 
small works by this late XIXth cen- 
tury painter, who left behind him, 
when he died at the early age of 33, 
no more than some fifteen or sixteen 
pictures, all of them of supreme qual- 
ity. His “Etude pour La Grande 
Jatte” is a study for the work now in 
the Chicago Art Institute, while the 
small but exquisite “Baignade des 
Chevaux” is a study for the “Baig- 
nade” in the Tate Gallery, whose 
acquisition was mainly due to Mr. 
lurner’s agency. 

The _ Sisleys, dated respectively, 
1873, 1881 and 1889, are of particular 
interest since they are characteristic 
examples of the three periods of his 
development, the “Coucher de Soleil 
sur le Loing” showing him when he 
had attained the fullest control of 
technique. Not the least striking 
feature of the whole is the way in 
which it gives to Ingres, the origi- 
nator of the modern movement, some- 
thing of the quality of an old master. 


His “Modéle pour Sainte Germaine 
de Pibrac” now suggests little of that 
readjustment of esthetic valuations 
that it must have represented in its 
day. So far have we advanced. 

The second outstanding exhibition 
is that of old masters on loan on be- 
half of the Royal Northern Hospital, 
at the Agnew Galleries, 43 Old Bond 
St. After the plethora of exhibitions 
where one has laboriously to sort the 
wheat from the chaff, it is refreshing 
to come across one where the number 
of forty comprises the total hung and 
every one is such as one delights to 
study. A magnificant example of 
Quentin Matsys is the portrait of 
Aegidius, a pupil of Erasmus, and a 
notable scholar of the XVIth century. 
This portrait was sent by him to his 
friend Sir Thomas More, together 
with a portrait of Erasmus himself, 
and a replica of it is in the Antwerp 
Museum. Close by is Frans Hals’ 
“Old Woman with a Pewter Jug,” 
painted with all the impressionistic 
verve characteristic of the XVIIth 
century portrait. Little more than a 
series of brushwork jottings, it is yet 
complete. Everything is in it that 
needs to be told. I do not remember 
to have seen before “The Judgment 
of Paris” by Michele da Verona, a 
composition in which figures remi- 
niscent of Botticelli’s Graces are seen 
against a typical Italian landscape 
treated in the cinquecento manner. 
and birds and beasts, painted with a 
quaint formalism, punctuate the fore- 
ground. It is significant of the qual- 
ity of the exhibition as a whole that 
one passes from one school to an- 
other, from one period to another, 
without any sense of incongruity. 
The XVIIIth century charm ot 
Drouais’ “Family Group” holds its 
own in proximity to the Van Dyck 
portrait of the Infanta Isabella Clara 
Eugenia painted in the garb of the 
Franciscan order of St. Clara, while 
Turner’s “Castle of Rosenau” loses 
nothing by being on the same wall 
with portraits by Ferdinand Bol and 
Bernardino Licinio. Not the least in- 
triguing among the portraits are 
Lucas Cranach’s portraits of Martin 
Luther and of Katarina von Bora, the 
nun, who eventually renounced her 
vows to become the painter’s wife. 
All is clearcut, defined to the last 
degree, and as decorative as it is in- 
formative. Hans Holbein is repre- 
sented by a portrait on panel of King 
Edward VI before he ascended the 
throne. 

Major Radclyffe Dugmore shows 
himself as talented in landscape as in 
animal painting in his “Big Game” 
paintings at the Greatorex Galleries, 
14 Grafton St. He has gone far 
afield, to the Sudan and to New- 
foundland, to Donegal and to Kenya 
to make his studies, and has lived 
among the wild animal life of these 
places till he has become as intimately 
cognizant of its characteristics as of 
those of his human companions. 
Thus his studies have none of that 
impersonal, detached quality of the 
artists who make their. drawings at 
the Zoo, but have that intimate sug- 
gestion that comes from a profound 
understanding. Major Dugmore has 
done considerable work in the prep- 
aration of cinema films dealing with 
animal themes, and his books on kin- 
dred subjects are testimony of the 
research that he has made on the 





topic. —L. G. S. 
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The style of an epoch does not die 
entirely with its death; there remains 
always something which lives on and 
adapts itself to the new customs and 
styles. This is why every style is an 
enduring acquisition for art. We our- 
selves do not all belong to our epoch 
—or, if you will, our epoch is not 
always that in which we actually live. 
I know for instance three Parisian 
dealers who belong respectively in 
the time of Francis I, Henry III, and 
Louis XIII. The two first have the 
appearance of Clouets, and the third 
of a Mathieu Le Nain, and they not 
only have the face of these epochs 
but also the spirit; and I know an- 
other, dainty, courteous and refined, 
who is the real reincarnation of an 
art lover of the XIXth century—to 
such a point that no art except of that 
epoch exists for him. But it is per- 
haps oftener among women that 
these survivals, or perhaps better, 
these reincarnations, are most fre- 
quent, or most apparent. Who among 
us has not met some day a woman 
who belonged rather to the time of 
Pericles than of President Wilson; 
another, a Phoenician, another a 
Byzantine, and yet another has 
stepped out of a missal by Fouquet; 
and Mlle. Sorel, is she not of the 
time of Louis XIV? 

In the same way certain artists 
without in the least being imitators 
seem to belong to their epoch pre- 
cisely by that side which recalls a 
past epoch, which is really theirs. 
Such is the case with M. Drian. I 
do not believe that this artist, who 
has attained to the highest celebrity 
in fashion magazines and publications 
for women both in the old and the 
new world, has up to this time had 
the honor of being mentioned in THE 
Art News. ‘The fact that he began 
his career twenty years ago as a 
fashion artist is not an argument 
against him. On the contrary, the 
drawings which he then made for 
fashion journals were very personal 
and on a much higher level than those 
of his fellow artists. Since then he 
has created, or at least developed, a 
certain type of woman, supple, ner- 
vous and elegant, related in type to 
the XVIIIth century. M. Drian has 
not ceased to work and progress. 
For a long time he has given up 
fashions, but faithful to his ideal he 
has remained the painter of a certain 
type of woman of the world. The 
woman whom he paints is not the one 
who is dressed by M. Poiret, and who 
was invented by M. Paul Iribe, it is 
the woman of Watteau strayed into 
our time, and it must be acknowl- 
edged that the manner in which he 
paints her is worthy of a master of 
the XVIIIth century. His drawing 
is of a daring, a sureness and an ele- 
gance little known. He has, more- 
over, a very sure decorative sense. 
The large portrait of Mlle. Cecile 
Sorel in Conté crayon, and sanguine, 
is a document of the first order and a 
drawing of rare elegance. Other ex- 
cellent ones which make a part of the 
exhibition of his recent works, which 
is now on (Hotel Jean Charpentier) 
such as the profile of the Duchesse 
d’Albe, and the portrait of Mrs. Ly- 
dig Hoyt, are equally worthy of men- 
tion. A charming oil painting of a 
bunch of flowers, several delightful 
pastels, sketches of the Chateau and 
gardens of Versailles, finally a series 
of etchings to illustrate “The Jasper 
Cane” of Henri de Regnier, and tales 
of Perrault, complete the exhibition 
of this charming, versatile and elegant 
artist, who has only erred in mistak- 
ing his century. 

The only mistake of M. Bernard 
Boutet de Monvel, who is just now 
showing 100 oil paintings inspired by 
Morocco, is in his medium. He is a 
draughtsman, broad, conscientious 
and intelligent, but he is without the 
sense of color and should content 
himself with black and white, which 
would permit him the strong opposi- 
tions and the austere arabesques 
which he loves, and would probably 
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give infinitely more color and light 
to his compositions. 


There are many interesting exhi- 
bitions by artists of very different 
tendencies; at Durand-Ruel’s M. Mal- 
herbe proves, with a smiling palette, 
that Impressionism can give very 
happy decorative effects; M. Mar- 
coussis, with absolutely opposite 
means, that Cubism with its arbitrary 
arrangements can lead to the same 
thing; while M. André Lhote (Gallerie 
Weill) continues to give us his sol- 
idly constructed and painted figures 
with an art more reasoned than 
sensitive. 


I have kept to the last one of the 
most satisfying exhibitions which it 
has been given us to see in a long 
time, that of M. Charles Péquin at the 
Gallery Marseilles. Although he 
shows regularly at the Spring and 
Autumn Salons and has a public of 
lovers of art who appreciate and sup- 
port him, he has not produced enough 
to interest the big dealers; his art is 
of a quality too fine for their clien- 
tele, and one would no more find 
Péquins in the rue de la Boetie than 
Vermeers in the Place Venddéme. 
Most artists today seek above all to 
create for themselves a style which 
can be distinguished from a distance 
and that will enable people to recog- 
nize them at once; so that their per- 
sonality is as much due to wilful ex- 
aggeration of a formula as to the 
expression of a temperament, or of 
true sensibility. This exhibition com- 
prises only about twenty works, 
mostly landscapes and still-lifes, but 
each one of these paintings is signifi- 
cant. Although his still lifes are 
composed with a science and taste 
which is not usual, and executed with 
a large and sure technique, and while 
the pictorial material of which they 
are made is of perfect quality, it is 
perhaps in his landscapes that this 
artist finds the most complete appli- 
cation of his gifts. The subjects are 
of the most simple, a road, a house, 





some trees. What gives them their 
value is the spirit in which they are 
conceived, the sentiment which ani- 
mates them, and the manner in which 
they are realized. His brush work is 
ample, but while keeping his painting 
very solid he knows how to make his 
touch light when it is required. I 
know no other artist who can com- 
bine solidity and lightness to such an 
extent. It is the same with his light, 
which is at once more fine and more 
transparent than with most of the 
Impressionists. A serious and deli- 
cate art, learned and sound, to which 
this artist gives a quality which be- 
longs to himself alone. Notwith- 
standing the danger of the apparent 
assimilation, and keeping within due 
proportion, I must avow that the only 
painter to whom, I will not say he 
can be compared, but whom he re- 
calls, as much by the quality of his 
technique as by his feeling, is Ver- 
meer of Delft. —H. S. C 


PRAGUE 


An exhibition at the rooms of the 
Manes Society commemorates a young 
artist who died several years ago by 
his own hand. Herbert Masaryk, son 
of the President of the Czechoslo- 
vakian Republic, was a very gifted 
painter. His works show great prom- 
ise and a sound and sure attack of the 
theme. His self-portrait and portraits 
of his mother evince a fine sense of 
characterization. : 

In Zagreb, the capital of the Jugo- 
slavian Republic, several young artists 
have formed an association of artists 
with modern tendencies. The lack of 
harmonious action among artists of 
Serbian, Croatian and Slovenian ori- 
gin, three nations forming at present 
the Yugoslavian Republic, has been 
detrimental for the development of a 
truly national art. The young genera- 
tion looks upon Ivan Mestrovic, who 
has gained wide reputation in Amer- 
ica, as the most important and truly 
representative exponent of the art of 
the country. 
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Ball and Hackenbroch exhibited in 
their show rooms a number of ob- 
jects once in the possession of the 
former Saxon imperial family. Three 
exquisitely painted portraits by Ro- 
salba Carriera are fine bits for ad- 
mirers of the XVIIIth century style. 
Very characteristic is a “Hyronimus” 
by B. Denner, and a skilfully painted 
woman’s head by Bol. A XVIIth 
century anonymous “Mary at the 
Tomb” is of excellent quality. From 
the castle at Dresden is a set of 
Louis XVI furniture and an especially 
fine example of a Ming vase. “Tele- 
mac and Calipso” is the theme of two 
large Brussels tapestries after Bou- 
cher. 

The Tiedemann Gallery has ar- 
ranged a series of exceptionally fine 
lithographs by H. de Toulouse-Lautrec. 

Water colors by Emil Nolde are on 
show at the Goldschmitt-Wallerstein 
Gallery. Their peculiar beauty lifts 
them out of the ordinary run of dis- 
play. 

A group of artists from Dusseldorf 
called "Junges Rheinland” exhibit in 
the rooms of the Secession Society. 
This collection of about a hundred 
paintings and drawings upholds the 
reputation of the school of Diissel- 
dorf. The leader and most gifted 
among this association is Gert Woll- 
heim, who gives forth his pictorial 
impressions with great technical mas 
tery. Next to him the work of H. B. 
Hundt should be mentioned. He is at 
his best in portraits, displaying a 
great fluency and certitude of stroke. 
Bernhard Gartner and Karl Schdesig 
also exhibit. 

At the Nicolai Gallery a splendid 
array of paintings by masters of the 
XIXth and XXth centuries is dis- 
layed. It is a pleasure to see works 
[ Slevogt, Liebermann, Leibl and 
Menzel. A landscape by Courbet, the 
portrait of a man by Gari Melchers, 
painted with great verve and mastery, 
and a landscape by Rousseau are 
among the outstanding works. 


F, 





BERKELEY, CAL. 


Exhibitions of paintings by M. De 
Neale Morgan, of Carmel, and J. Ed- 
ward Walker, of Berkeley and Eng- 
land, opened at the Berkeley League 
of Fine Arts with a joint reception 
by the artists. There are eighty 
paintings in oil and tempera, many of 
them very large canvases of beautiful 
spots around Carmel and Monterey. 
The strength and beauty of her work 
and her masterly handling proclaim 
Miss Morgan to be in the first group 
of California women artists. Mr. 
Walker shows thirty-five California 
landscapes. 

The work of Hope Gladding, Guest 
Wickson and Ray Boynton, members 
of the art department of the Uni- 
versity of California, has been shown 
at Haviland Hall on the campus. The 
exhibition was made up of drawings 
and sketches by these artists done 
throughout the year while meeting 
monthly with loca! artists at the stu- 
dio of Mrs. Florence Swift. 

—Nita C. Pratt. 


BOSTON, 

Water colors by Yoshio Markino, a 
Japanese painter who has traveled wide- 
ly, are on view for a fortnight at the 
Robert C. Vose Galleries, Copley Square. 
Mr. Markino reveals an emotional re- 
sponse to his subjects, particularly in 
scenes at dusk, when to the subtleties of 
reflected afterglow are added the glint- 
ings of artificial lighting. The exhibit 
includes impressions of the streets, har- 
bor and parks of New York City, and 
pictures made in Italy and England. 
“Buckingham Palace Seen from the Ritz 
Hotel” is a poetic nocturne, with the 
trees connoting substantiality, while 
still kept in silhouette. Gerrit A. Bene- 
ker’s paintings proved of such interest 
at these galleries that they are being 
continued for a third week, after which 
they will be shown for the summer in 
the Brockton (Mass.) Public Library, 
under the auspices of the Brockton 
Women’s Club, the Rotary Club and the 
Kiwanis Club. As a result of the Vose 
showing of Mr. Beneker’s paintings, 
they have also been invited to Malden, 
Mass., where they will be exhibited next 
all. 

The Boston Art Club, in codperation 
with the Boston Chamber of Commerce, 
is to hold an exhibition of New England 
textiles and industrial arts in the Art 
Club galleries, Oct. 7-24. This is the 
first affair of this kind at the club. 
Other events of the coming Boston 
Art Club season, according to announce- 
ment, include an exhibition of George 
Bellows’ lithographs and drawings, lent 
by Mrs. Bellows, and a collection of 
modern French paintings, lent by Mr. 
and Mrs. Frederick Clay Bartlett. 
Water colors by Miss Abigail B. Wal- 
ley, now being exhibited at the Trenouth 
Shop, include several adroit and sensi- 
tive copies of Sargent water colors, now 
in the permanent collection of the Bos- 
ton Museum of Fine Arts. 

Silver by Arthur J. Stone is being 
shown at the Boston Society of Arts 
and Crafts, Park St. 

A student exhibition of drawings, de- 
signs and illustrations is being held at 
the New School, Boylston St. 

—E. C, Sherburne. 


CHICAGO 


Sales in the International Water 
Color Exhibition at the Art Institute 
include Helmer Osslund’s “Autumn at 
Solleftea,’” “Chamber Music” by 
Chapin, “Girl at the Brook” by John 
E. Costigan, “On Stern’s Ranch” by 
Randall Davey, “The Hotel, Santo 
Domingo” by Emerton Heitland, 
“Going Home, Martiques” by Joseph 
Pennell, and three works by William 
Starkweather. 

The Orientals, the society recently 
formed in Chicago to foster an inter- 
est in Oriental art, met Tuesday at the 
Art Institute, and elected officers for 
the coming year. Russell Tyson was 
chosen chairman, Potter Palmer, vice 
chairman, and Charles Fabens Kelley, 
secretary-treasurer. Mrs. J. L. Valen- 
tine, one of the directors, has just 
presented to the Art Institute two 
rare and valuable red sandstone 
sculptures, probably of Xth century 
workmanship from the province of 
Behar, India. One is the torso of a 
Hindu deity, the other the Goddess 
Durga slaying the dwarf Mahisha. 

The Arts Club has installed a col- 
lection of Persian fine arts helonging 
to Dr. Ali Kuli Khan, formerly rep- 
resentative at Washington. They fill 
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the exhibition rooms, and the walls 


of the long corridor are hung with 
handsome rugs from Ispahan. A case 
of illuminated manuscripts of famous 
masters of the XIVth to the XVIIth 
century stands attractively between 
the two galleries. There is no need 
to review the show here, as it was 
recently held in New York. 

Frederic M. Grant's exhibition of 
decorative paintings at the Anderson 
Galleries is one of the important dis- 
plays of the year. By way of con- 
trast are the small pictures as deli- 
cately fashioned and as impression- 
istic as a Whistler pastel and his com- 
positions designed as mural panels. 
“The Legend,” “Vagabond Song,” 
“From My Garden,” “An Old Thea- 
tre” (from Italy), “Early Moonrise,” 
“California Skies” are notable can- 
vases. —Lena M. McCauley. 


LOS ANGELES 

The most important art event in 
Los Angeles during the month was 
the news of the founding of a Patrons’ 
Association for the Los Angeles Mu- 
seum, This institution is supported 
by the county, and a need for an as- 
sociation to further its work, by pur- 
chase of pictures, books and museum 
objects, assuring prizes and scholar- 
ships, has long been felt. Five thou- 
sand dollars was given anonymously 
to start the organization, and as a 
number of influential persons are on 
the board of trustees much may be 
expected from it. 
The Biltmore held two one-man 
shows, one of the work of Katherine 
Leighton, and later an exhibition of 
recent landscapes by Hanson Puthuff, 
who has made considerable progress 
since last year. 
Barker Brothers show canvases by 
a young painter, Leland Curtis. 
At Southby’s Salon, Jean Mannheim 
and Louis Hovey Sharp are grouped, 
while Cannell & Chaffin are showing 
several landscapes and a great many 
decorative studies and screens by 
Irving Manoir, a Chicago artist. In 
the second gallery are hung recent 
studies by Dan Sayre Groesbeck, 
mostly Russian in subject. 
Earl Stendahl, in his gallery at the 
Ambassador Hotel, has been showing 
pictures of Xander Warshawsky. 
The Free Lance Art Club’s third 
exhibition is held at the new quarters 
of the MacDowell Club. 
Robert Henri recently completed 
several portraits of Los Angeles peo- 
ple, among them that of Mrs. William 
Preston Harrison. When the Harri- 
son gallery at the Los Angeles Mu- 
seum is formally opened next fall 
Mrs. Harrison’s portrait will be ex- 
hibited. The color of this painting is 
rich and deep, a harmony in dark 
purplish-blue and brown. The fan 
which Mrs. Harrison holds in her hand 
is almost magenta. The pose is sim- 
ple. The canvas is 40x52 inches. 
Through money provided by the 
late Mrs. Henry E. Huntington, the 
Los Angeles Museum has acquired 


four etchings, three of them dry 
points, by Loren Barton. They are 
“Manuel,” “George Arliss as Dis- 


raeli,” “Gypsy,” and “Meiggs Wharf.” 
The California Art Club is taking 
definite steps to raise funds with 
which to purchase the house offered 
them on Olive Hill, to be used as a 
clubhouse. —Elizabeth Bingham, 


BALTIMORE 


The most recent addition to the 
Baltimore colony of artists is Har- 
old Holmes Wrenn, painter and 
architect. Mr. Wrenn arrives after 
almost two years spent in France and 
Italy studying country houses and 
their settings, and composing land- 
scapes. Some of the latter were re- 
cently exhibited at the Montross Gal- 
leries in New York. Mr. Wrenn will 
make his debut in the Baltimore gal- 
leries next fall when a collection of 
his paintings and drawings will be 
exhibited by the Friends of Art. 

Professional and non-professional ar- 
tists are invited to compete in the Eve- 
ning Sun’s fifth annual black-andwhite 
sketch competition. The next contest 
will close Saturday, Noy. 28. Prizes of 
$250, $100 and $50 are offered. 
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JOSEPH BRUMMER 
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27 East Fifty-seventh St., New York 
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the sale of art works by auction 
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New York is the ART 
CENTRE OF THE WORLD 
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artistic furnishings we invite you 
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name for our catalogues. 
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CLEVELAND 


Mrs. Paul Smith of Chicago, for- 
merly of Cleveland, whose success as 
manager of the annual exhibition of 
Cleveland Artists and Craftsmen has 
broken records each season, has been 
asked to take charge of the annual 
international exhibition of the Car- 
negie Institute. 

In sculpture, Max Kalish received 
first prize at the local show, with a 
group of laborer types, an exquisitely 
modeled marble horse, and a child’s 





head in bronze. Alfred Mewett, 
Coralee Maxwell, F. L.  Jirouch, 
Stephen Rebeck, Nell Mackey and 
Chester Nicodemus are well repre- 
sented. Clara Louise Bell, Martha 


Olmstead Winsor and Babette Johan- 
nesburg show ivory miniatures of dis- 
tinction. 

The Museum has just bought for 
the Hinman B. Hurlbut collection a 
picture of Parisian boulevard life by 
Toulouse-Lautrec, supplementing  sev- 
eral lithographs by this artist, given 
by Ralph King. 

The Korner & Wood Gallery is 
showing Persian, Egyptian and Greek 
antiques from the Dikran Kelekian 
collection, Mr. Kelekian himself tak- 
ing charge of the display the first 
few days. Superb velvet hangings, 
tapestries and rugs, marbles from 
Greece, Cambodia and Egypt; Gothic 
wooden Madonnas, Persian blue and 
amber pottery from kings’ palaces, 
early Persian miniatures, and neck- 
laces from Egyptian tombs are fea- 
tures of the exhibition. 

Herman Dudley Murphy, who is 
showing landscapes and flower pieces 
at the Gage Gallery, is spending the 
week as visiting master at the Cleve- 
land School of Art, where he lectures 
and conducts work. Mrs. Murphy is 
also showing some of her flower 
studies in water color. 

—Jessie C. Glasier. 


MILWAUKEE 

In the large gallery of the Milwau- 
kee Art Institute has been hung 115 
works which have been added to the 
Institute’s permanent collection dur- 
ing the last year. This collection in- 
cludes five paintings in oil, ten water 
colors, ten pastels, forty drawings, 
fifteen lithographs, thirty-one etchings 
and four other prints. Of these, one 
oil painting was purchased by the In- 
stitute, one water color was presented 
by a resident of Milwaukee and the 
remainder were presented by donors 
outside of Wisconsin. 

John E. D. Trask, director, in the 
early months of this year wrote sev- 
eral hundred artists asking that they 
send on one or more of their works 
they would like to have in the col- 
lection of the Institute. The response 
was gratifying. 

One of the most interesting groups 
in the collection is a set of fifteen 
etchings done by Thornton Oakley 
at Hog Island during the war. 

Ten studies of New York by F. 
Usher DeVoll portray the metropolis. 
Ernest L. Blumensheim, Taos, Carl 
Oscar Borg, and George Oberteuffer 
are among the artists represented. A 
complete set of all the etchings ever 
done by Philip Little of Salem, Mass., 
forms an important part of the show- 
ing. Most of these are marine scenes. 
A European study has been sent as a 
gift from Paul M. Gustin, together 
with four drawings. of birds by 
Charles E. Heil, Boston. 

An etching of the five degrees of 
the process is shown in the works do- 
nated by Ralph M. Pearson. An 
etching of rare beauty is by Richard 
Nisbet, the original of which has since 
won a prize in the Los Angeles show. 

Mrs. Montgomery Sears, New York, 
is the donor of a. painting, “Star of 
Bethlehem,” by Elihu Vedder, and an 
Edmund C. Tarbell study in sunlight 
called “In a Garden.” “Moonlight 


PITTSBURGH 


Edward Duff Balken, acting director 
of fine arts at Carnegie Institute, an- 
nounces that important improvements 
will be made in the building prepara- 
tory to the opening of the twenty-fourth 
International exhibition. Work will be- 
gin on June Ist toward making avail- 
able a new gallery in which to hang 
paintings. A doorway will be cut 
through from one of the large galleries 
on the third fioor of the Institute into 
the balcony around Architectural Hall. 
Very few persons who have visited the 
Institute have noticed this balcony, 
which runs all the way around this hall 
about half of the way up to its high 
ceiling. The balcony, which has never 
been used before, will now be utilized as 
a gallery for the International. It will 
be 125 feet square and will afford space 
for about 130 paintings, making it the 
largest continuous gallery in the Insti- 
tute and perhaps the largest single gal- 
lery in the United States. 

A visitor entering the balcony from 
the third floor gallery will look down 
on the casts in Architectural Hall from 
a distance of over seventy-five feet. The 
gallery will be unique, combining, as it 
will, in the same hall architecture, sculp- 
ture, and painting. When these im- 
provements are completed it will be pos- 
sible to hang practically all of the paint- 
ings in the International on one floor. 
The addition of this large gallery was 
made necessary to take care of the in- 
creased number of paintings in the In- 
ternationals. 

Homer Saint-Gaudens, director of fine 
arts, it now abroad assembling paintings 
for the exhibition. He will return early 
in August. He is being assisted by 
Guillaume Lerolle, the European repre- 
sentative of the Institute; Miss Mar- 
garet Palmer, the special representative 
in Spain, and Ilario Neri, the Italian 
representative. 

At the Wunderly Galleries twenty 
paintings by Donald S. Deskey went 
on view May 18. Landscapes painted 
in Pennsylvania, New Jersey, Oregon, 
and France are included. 

At the Gillespie Galleries are paint- 
ings by Robert Spencer. The critic 
of the Post, Penelope Redd, says: “His 
‘Mountebank and Thieves’ has a tang 
such as one finds in Toulouse-Lautrec, 
particularly in the central figure of 
the woman with a performing dog.” 


DETROIT 


3ertha Lum, of San Francisco and 
Pekin, is exhibiting a group of block 
prints at the Carper Galleries. Her 
prints are above the ordinary in intér- 
est and reflect the reaction of a West- 
erner to the subtle beauties of Japan 
and China. 

A portrait in oil of Mrs. William 
Devereaux has just been completed by 
Iris Andrews Miller. A portrait by the 
same artist of Reginald Poland, educa- 
tional director of the Institute of Arts, 
was shown in the annual exhibition of 
American art at the Institute. 

The Scarab Club exhibited canvases 
by Joseph W. Gies. A portrait painted 
in Munich some years ago was recently 
sold to a fellow-artist. - 


OAKLAND, CAL. 


In the Oakland Art Gallery, Munici- 
pal Auditorium, is the third annual 
exhibition by the “Society of Six.” 
This society is made up of Selden 
Connor Gile, the president; William 
H. Clapp, director of the Oakland Art 
Gallery; Maurice Logan, Louis A. Sie- 
griest, Bernard Von Eichman and 
August Francois Gay. Gile, Clapp and 
Logan are Impressionists, and Sie- 
griest, Von Eichman and Gay, Ultra- 
Moderns. The two groups are shown 
in different galleries. Outstanding 
pictures are “Above the Village” by 
Gile, “Red Hot” by Logan, “Hillside 
Cabin” by Gay, and “Claribel’s Knee” 
by Clapp. —Nita C. Pratt. 











Canal,” by Parke C. Dougherty, is the 
gift of the artist himself and is a canvas 
of rare beauty and artistry. 


Young man seeks con- 
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available. Address J. B. M., Art News. 





DENVER 


British color prints by the London 
Society of Painters-Gravers are at- 
tracting much attention at Chappell 
House, on view May 4 to 31. 

Color drawings of Colorado by 
Edma Green Kerr are on exhibition 
at the Public Library May 18 till 31. 

The last of the present Course of 
Lectures on “Heraldry” was given by 
Rev. George H. Holeran, at Chappell 
House, on May 18. 

Henry Read has completed his por- 
trait of Jerome B. Chaffee, first presi- 
dent of the First National Bank. 
Paintings of Colorado by Robert 
Alexander .Graham were exhibited in 
the lobby at the opening of the new 
Cosmopolitan Hotel. 

On May 18 the Business Men’s Art 
Club held a dinner and an exhibition 
of its latest work at Chappell House. 
—M. R. F. Vaille. 


TORONTO. 


The Jenkins Art Gallery has been 
showing, for two weeks, a collection of 
old Nash and Baxter prints. Now on 
view is a comprehensive memorial exhi- 
bition of the work of the late Flor- 
ence Carlyle, containing paintings and 
sketches. 
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Art School . 
SUMMER SCHOOL 
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at Chester Springs, Chester County, Pa. 
te INSTRUCTORS: 
Painting: Daniel Garber, JosephT.Pearson,Jr., 
Robert Spencer; Illustration: George Harding; 
Sculpture: Albert Laessle. 





Open air instruction. Drawing, Painting, Illustration, 
Sculpture (modeling from farm animals). High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. Board (including tuition) 
fifteen dollars per week and upwards. No student will be ac- 
cepted for less than two weeks. Limited student list. Send 
for circular. Reference required. 


Resident Manager, D. Roy Miller 
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Hotel des Artistes, 1 west e7n 
Street. Studio Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. Also 
Free cooking and 
Swimming 
8440. 


small single rooms. 
refrigeration. Maid service. 
in basement. Phone ENDICOTT 








CONCORD ART ASSOCIATION 
Ninth Annual Exhibition 


Art Centre, 15 Lexington Road 
Concord, Massachusetts 
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Grand Central School of Art 


Grand Central Terminal Building 
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SUMMER CLASSES 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual’ or in groups. Its 
services are at your disposal. 
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I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
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AT POINT PLEASANT, NEW JERSEY 
July 1st to September 30th 
Catalogs and enrollment blanks will be mailed 
on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 


Take elevator track 23 from rotunda 
Telephone: Murrayhill 5464 
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The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 
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LANDSCAPE and WATER 
COLOR’ PAINTINGS 


At 
Woodstock, Ulster Co., New York 


Beginning July 6th, 1925 


For catalogue address The New 
York School of Water Color Paint- 
ings, H. B. M. White, Secretary, 
Farmers and St. Marks Aves., 
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PHILADELPHIA 


Walker Hancock, who won both the 
Widener medal for sculpture in the 
120th annual of the Pennsylvania Acad- 
emy and the prize of the Academy in 
Rome in one season, will show his work 
to the public early next season. Mr. 
Hancock has left Philadelphia for Cape 
Anne, where he will work in the studio 
of Charles Grafly on portrait commis- 
sions until he sails for Rome in Sep- 
tember. The exhibition of his sculpture 
is scheduled for the West Gallery of 
the Art Alliance during December under 
the auspices of Edward Longstreth, who 
will present at the same time a group 
of selected paintings by Carl Lawless, 
Arthur Meltzer, Nat Little and Luigi 
Spizzirri. 

The current exhibition of the Phila- 
delphia Chapter of the American Insti- 
tute of Architects and the T-Square 
Club, which is the first to be héld in the 
uncompleted Philadelphia Museum of 
Art, has been attracting unusually wide 
public notice. About 1,500 persons vis- 
ited it the first two days. Of special 
interest are the stained glass for the 
Valley Forge Washington Chapel by 
Nicola D’Ascenzo, which is part of the 
ecclesiastical exhibit, and the adjacent 
model for the new chancel of Christ 
Church, Baltimore, by Hobart P. Up- 
john. 


Officers and faculty members of the 
School of Industrial Art will sail for 
Paris to visit the International Indus- 
trial Exposition there early in June and 
compare industrial arts in Europe with 
those of this country. The party will 


include J. Frank Copeland, Edward 
Warwick, Ellen Meehan, Mary B. 
Sweeney, Mabel B. Hall, Frank L. 


Giese, John Naab, Elmer C. Bertolet 
and Isabella Bailey. Dr. and Mrs. S. 
W. Woodhouse, acting director of the 
Pennsylvania Museum and curator of 
laces, respectively, and Jane Wolf, of 
the Museum staff, will also visit the 
Paris Exposition. 

The campaign to raise $100,000 for 
the Victory Arch to be placed in South 
Philadelphia at the entrance to League 
Island Navy Yard will be inaugurated 
as part of the Memorial Day ceremonies 
here. The artists have not yet been 
selected. 


The opening of the display of Chinese 
art in the C. C. Harrison wing of the 
Museum of the University of Pennsyl- 
vania was attended by ceremonies at 
which Mr. Harrison was host in the 
rotunda. The collection will be on view 
until June 20. 


The exhibition of work in the com- 
petition for the Cresson traveling schol- 
arships from the Pennsylvania Academy 
of the Fine Arts is now open. The 
prizes will be announced next week. 

—Edward Longstreth. 


HARTFORD 


The Arts-Crafts Club is holding its 
annual exhibition and sale in the an- 
nex of the Wadsworth Atheneum. 
Good examples of various crafts are 
shown. Those exhibiting paintings 
are Frances H. Storrs, William B. 
Green, F. A. Beach, Charlotte H. 
Hitchcock, Florence Stimpson, Sarah 
Talcott, Carl Ringius, Cornelia C. 
Vetter, Dorothy Hapgood and Jessie 
G. Preston. 

Carl Ringius has contributed two 

paintings for the circulation gallery 
of the Pennsylvania Museum and the 
Art Alliance of Philadelphia. 
Seven canvases were sold from Rus- 
sell Cheney’s exhibition in the Wads- 
worth Atheneum. The collection was 
previously shown at the Babcock Gal- 
iery, New York. —Carl Ringius. 


OMAHA 


Pictures from the 1924 exhibition of 
water colors at the Chicago Art In- 
stitute are shown in the galleries of 
the Society of Fine Arts in the Public 
Library. Foreign as well as Ameri- 


can artists are included. 

The Society of Fine Arts may have 
to obtain other quarters soon as there is 
so much demand on the space in the 
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ATLANTA 


The second exhibition held in Atlanta 
by the Grand Central Art Galleries in- 
cluded approximately 400 paintings and 
125 pieces of sculpture, sent in a spe- 
cial express car. The exhibition dates 
were May 16-31. 

The following artists left in a special 
car, chartered by the Grand Central Art 
Galleries: W. Elmer Schofield, Wilson 
Irvine, Violet Oakley, F. Luis Mora, 
Van Deering Perrine, Julius Rolshoven, 
Ivan Olinsky, F. Ballard Williams, Paul 
Dougherty, Hobart Nichols, John F. 
Carlson, Edmund Greacen, Wayman 
Adams, Paul King, Leopold Seyffert and 
Marie Dawson Morrell. Erwin S. Bar- 
rie, manager of the Grand Central Art 
Galleries, accompanied them. On Sat- 
urday evening, May 16, a large banquet 
was given in the grand ballroom of the 
Hotel Biltmore, at which the governor, 
the mayor and other prominent citizens 
were present. After-dinner speeches 
were rendered by Violet Oakley, Paul 
Dougherty, F. Ballard Williams, Hobart 
Nichols, F. Luis Mora, Dudley Crafts 
Watson and one or two others. There 
was a demonstration by Wayman 
Adams, who executed a portrait sketch 
of former Governor John M. Slaton as 
a feature of the evening’s eniertainment. 
The exhibition occupied nearly three en- 
tire floors of the Atlanta Biltmore 
Hotel. 


WILMINGTON, DEL. 


On May 26 an exhibition opened in 
the new Library building by members 
of the Wilmington Society of Fine Arts 
and invited artists. Work in black-and- 
white, monochrome, and tint is shown. 
At the same time there is a display of 
work by the pupils of Delaware schools. 
The two exhibitions will continue until 
June 13. 





HOUSTON 


In honor of the Advertising Clubs 
of the World the Houston Art Mu- 
seum assembled a special exhibition 


Under 


of paintings and art objects. 


the head of “Recent Accessions,” the 
non-jury room downstairs shows 
paintings by Berninghaus, Cassidy, 
Couse and Ufer, two pictures by 
Gilbert White, a portrait of Mrs. 
Henry B. Fall, which is the work of 
Mrs. E. R. Cherry, and a Chinese 


scroll, all gifts of Houston citizens or 
local organizations. 

In the first-floor hall Texas is inter- 
preted through the paintings of John 
C. Tidden, the late Julian Onderdonk, 
Grace Spaulding John, Ruth Pershing 
Uhler and Blanche Small. A collec- 
tion of objects brought together by 
a local chapter of the D. A. R. gives 
this hall additional “Texasana” of 
special interest. Samples, candle- 
sticks, silver and personal souvenirs 
of the Houston, Austin and other old 
families suggest a cultural element in 
the early life in Texas, less well 
known than the “Wild West” tradi- 
tion. In the first floor hall, east, 
Berninghaus, Couse, Dunton and 
Sharp give different versions of varied 
aspects of the Southwest. 

The entrance hall, second floor, is 
given over to architectural drawings 
of high quality, which give a bird’s- 
eye view of present architectural de- 
velopment in Houston. 

In the main hall a collection of 
thirty-five paintings by contemporary 
American painters, a loan from the 
Grand Central Galleries, New York, 
marks the climax of the exhibition. 
The exhibits are so well related as 
to suggest orchestration. The dis- 
play will continue throughout May. 

—Stella Shurtleff. 
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Ainslie Galleries, 677 Fifth Ave.—Paintings by 
American artists. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Second inter- 
national exhibition of the Pictorial Photo- 
graphers of America, to June 15; Oriental 
textiles, shown by “‘Orientalia,” to June 30. 

Babcock Galleries, 19 East 49th St.—Summer 
exhibition of American paintings. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Copies 
of paintings by Velasquez by J. Moya del 
Pino, to June 15; exhibition of British 
posters. 

D. B. Butler & Co., 115 East 57th St.—Old 
and modern prints. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern French and American paintings. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—Decorative 
overmantels, screens and _ sculpture, to 
June 15. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists; Anders Zorn exhibition, 
June 8 to July 8. 

Holt Gallery, 630 Lexington Ave.—Decorative 
paintings. 

Kennedy Galleries, 693 Fifth Ave.—Color wood 
block prints of the Orient, by Elizabeth 
Keith, through June. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
Louis Mark. 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 

Knoedler Galleries, 14 E. 57th St.—Paintings 
by French Impressionists. 

Kraushaar Galleries, 680 Fifth Ave.—Group of 
paintings by American artists. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, eckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 





Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists, 

Roman F. Melzer, 9 East 54th St.—Modern 
Russian furniture and Italian and French 
antiques. 

Metropolitan Museum, Central Park at 82d 
St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; ex- 
hibition of the work of students at the Stuy- 
vesant High School, to June 6; Japanese 
prints. 

Milch Galleries, 108 West 57th St.—Paintings 
by American artists. 

Montross Galleries, 26 East 56th St.—Special 
exhibition of water colors, through June; 
pottery by Varnum Poor. 

N. Y. Public Library, 42d St. and Fifth Ave.— 
Recent accessions to the print collection; 
prints of New York City from the Eno 
collection. 

N. Y. Aquarium.—Paintings of fish by Stephen 
Haweis. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members. 

Persian Art Center, 707 Fifth Ave.—Dr. Ali- 
Kuli Khan’s collection of Persian art. 

Pratt Institute, Ryerson St., Brooklyn.—Thirty 
eighth annual exhibition of students’ work, 
June 4, 5, 6. 

Ralston Galleries, 4 East 
paintings by Burnell Poole. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists. 

Reinhardt Galleries, Heckseber Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 


Schwartz Galleries, 517 Madison Ave.—Old and 
modern prints. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English portraits and mod- 
ern bronzes and drawings. 

Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 
century and modern French paintings. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 


46th St.—Marine 
























Photographers to the National Academy of Design 


Peter A. Juley & Son 


Photographers of Fine Arts 
Since 1896 
219 East 39% Street-New York City 














Scott&Fowles 


ART 
GALLERIES 


667 Fifth Avenue 
Between 52d and 53d Streets 


NEW YORK 

















Jacques Seligmann 
& Co., Inc. 


WORKS OF ART 


NEW YORK 


705 Fifth Avenue 
(Corner 55th St.) 


PARIS 
57 Rue St. Dominique 


(Ancien Palais de Sagan) 

















Daniel Gallery 
PAINTINGS by 


Modern Masters 
600 Madison Avenue New York 

















ARTHUR TOOTH & SONS 
ESTABLISHED 1842 LTD, 

| 

| 


High Class Paintings 


New York: 709 Fifth Avenue 
| London: 155 New Bond Street 





























D-BBVTLER: GCe 
ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST. - NEW YORK 

















ON VIEW 


Autographs of Celebrities 
and 


Portraits and Views of 
Historical Interest 


Bonaventure 


Galleries 
536 Madison Ave., New York 

















C.T. LOO © CO. 


34 Rue Taitbout . . Paris 
559 Fifth Ave. . . New York |] 








Chinese 





Antiques 





@ 


BRANCHES 


SHANGHAI . . PEKIN 























